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Ray Anthony, Marilyn Monroe, and Mickey Rooney 


Cover Subject 


“Music Men Meet La Monroe 
As Ray Anthony Toots Horn 


Marilyn Monroe’s assets are plentiful, but apparently she has some 
which are not entirely within the visual spectrum. For Marilyn is 
about to make her recording debut as a singer. Presstime indications 
were that she would sign a contract with Capitol Records and make 
her debut on the label in collaboration with Ray Anthony, her cover 
picture companion. 

The photos, both on the cover and above, were taken at a party 
thrown in her honor by maestro Ray at his new home in Sherman 
Oaks, Calif. The party was a real old-fashioned Hollywood-type blow- 
out, said to be one of the most successful of its genre in several years. 

About 500 people attended the shindig, which was dubbed the “Meet 
Marilyn Party.” Celebrities and press represented the biggest bulk 
of the crowd with some 23 photographers making the rounds, including 
Look’s staff which went so far as to shoot photos from a helicopter. 


Dedicated To Marilyn 

Highlights of the affair was the introduction of a new song called 
Marilyn, which obviously was written in dedication to Miss Monroe, 
the current female rage of Cinemaland. Tune was cleffed by Ervin 
Drake and Jimmy Shirl and will be published by Anthony’s recently 
opened music firm. 

aognag & of course, has already recorded the song for a Capitol re- 
lease in the near future. The arrangement calls for vocals by Tommy 
Mercer and The Pace group. 

At the time of the party, which was held early in August, Anthony 
was working with his band at the Palladium Ballroom, where he did 
nner good business and even broke a couple of attendance 
records. 


‘Down Beat’s’ Five Star Discs 


The following records represent the cream of the past two weeks’ crop. See page 
10 for complete record reviews. 
POPULAR 


..... Takes Two To Tango (Coral 60817). 
.. You Could Make Me Smile Again (Col. 39815). 
My Love And Devotion 
Sweethearts’ Holiday 








PEARL BAILEY 

TONY BENNETT ...... 

PERRY COMO ....... 

(Victor 20-4877). 

....Mademoiselle (Mercury 5898). 

...1 Went To Your Wedding (Mercury 5899). 

Meet Mister Callaghan (Capitol 2193). 

Jambalaya (Columbia 39838). 

M AND BLUES 

My Song (Duke 102). 

se ROL The River (Recorded In Hollywood 234). 
CLASSICAL 


SZIGETI & LONDON PHIL.—BEECHAN ...... .Prokofieff: Concerto 1; Mozart: 
Concerto 4 (Columbia ML 4533). 


*EDDY HOWARD 
*PATTI PAGE 
LES PAUL-MARY FORD 
*JO STAFFORD 

RHYTH 
*JOHNNY ACE 
*LITTLE CAESAR 


* Will be reviewed in next issue. 


' Spinning With Web 











The King! 


New 
champ Capitol 
man! 

Nat, with the company from 
its earliest days, has sold over 
15,000,000 Capitol platters in 
his near 10 years with the firm. 

Nature Boy, Too Young, Mo- 
na Lisa and For Sentimental 
Reasons were his biggest records. 

Nat’s at it again this very 
minute, At press time, the sec- 
ond biggest selling Capitol plat- 
ter was his Somewhere Along 
The Way, tabbed by Down Beat 
as a winner in the June 4 
issue. 


York—Nat Cole is the 
Records sales- 














Capitol Story: A Decade 
Of Hits Thru Good Music 


By HAL WEBMAN 


New York—Capitol Records made it on music, good music 
|The company just finished celebrating its 10th anniversary, 


! 


is more prosperous than it has ever been, and it still is thriv- 


| ing, on a basic policy of music, good music. 


Certainly, Capitol has been a record company with initiative and ob- 
jective, This was the record company that “discovered” the dise jockey 





‘Mills Bros., Garber 


Set For Concerts 


New York—The most recently 
designed concert package for the 
fall to join an already impressive 
schedule (Down Beat, Aug. 13) 
will co-feature the Mills Brothers 
and Jan Garber’s ork. The Mills’ 
most recent concertizing was done 
as part of the Woody Herman 
spring tour this year. 

The Mills-Garber package will 
work 18 days of midwestern dates 
beginning Oct. 8. 





“We Love This 


English; Invite 


Guy, Exclaim 
Mitchell Back 


New York—It was love at first sight between Guy Mitchell | 
and Britannia. In fact, the lady was so taken with the yaung 
man that she has already invited him back; which means Butterfield, and Johnny Mercer, 
that perhaps as soon as October, Guy will be in England 





again, touring the provinces, as¢ 
a result of his hit at the Palla- 
dium, where business was the big- 
gest since the memorable visits of 
Danny Kaye and Jack Benny. 

“Show ml over there is 
like what they call the Good Old 
Days here,” says Guy. “Over here, 
you do a 45 minute show and no 
matter how much people want, the 
movie goes on. 

“Over there, if you want movies 
you go to a movie theatre. In a 
vaudeville theatre you get a full 
vaudeville show—my act alone 
ran a full half-hour. Wolfe Phil- 
lips, by the way, is one of the 
youngest and best conductors in 
the business. You put the arrange- 
ment down, and wham! They’ve 
got it! Did the show like clock- 
work. Norm Leyden rehearsed the 
choir that worked onstage with 
me—called the George Mitchell 
Choir, oddly enough—and although 
they had a little trouble getting 
the right pronunciation on words 
like Pittsburgh, Pennsylvania, it 
worked out fine.” 

Different Disc Hits 


To Guy’s surprise, some of his 
records that were less successful 
over here, like We Won’t Live In 
A Castle and Beggar In Love, 
were among his biggest hits in 
England. Doing these and other 
disc favorites, he did so well that 
they often had to stop the ap- 
plause and conclude the show, by 
playing God Save The Queen. 

Outside his door at the Savoy, 
he says, the bobby-soxers were 
very polite; but outside the Pal- 
ladium stage door they were as 
frantic as their US counterparts. 
Knocked down bobbies and vir- 
tually broke into the joint. 
a Guy had fun at a party 

(Turn to Page 21) 


Lawrence And 
Cornell In Tour 


New York—Don Cornell and the 
Elliot Lawrence band have been 
“packaged” for a six-week tour of 
one-nighters in ballrooms and col- 
leges. 

Bookings, made by Associated, 
will start Sept. 25 and will 
combination dance and _ concert 
dates, with Cornell doing two half- 
hour sets during each evening. 

Idea for the show stemmed from 
the hit scored by Cornell and Law- 
rence at the NY Paramount, where 
their run, extended to five weeks, 











by due to close yesterday (Aug. 


be | top-budget films at U.L., 


Laine May 
Make Movie 
While Abroad 


New York—When Frankie Laine 
left here August 12 for his Pal- 
ladium opening the following week, 
he had an entourage of six people 
on the plane with him. 

he singer’s accompanist, Carl 
Fischer, and Mrs. Fischer went 
along, as did agent Milt Krasny 
and Mrs. Krasny; Frankie’s wife, 
Nan Grey, and his father. Latter, 
now 64, has not seen Italy since 
he left there at the age of 18, and 
will accompany Laine on a motor 
tour through that country in mid- 
September. 

The Laine dates in London, Glas- 
gow and Paris, and the Italian va- 
cation trip, may be followed by a 
return to London to start shooting 
Sept. 29, on an American-financed 
film, if presstime negotiations ma- 
terialize. 


>in the sense that the platter whirl- 
|ers of the nation were the most 


potent record salesmen in the busi- 
ness. In cultivating the jocks, Capi- 
tol began the creation of a Frank- 
enstein that has all but taken 
complete control of the record and 
music tastes of the country. But 
Capitol was there first, and the 
jockeys to this day reflect their 
remembrance of things past with 
generous treatment of the com- 
pany’s product. 
Diet of Music 

But more important, Capitol was 
born and raised on a diet of mu- 
sic and musicians. Its first hit 
was Cow Cow Boogie by the then 





unknown Ella Mae Morse, singing 
with an orchestra led by Freddy 
Slack, who had in 1942 stepped 
out on his own from the piano 
chair in the Bradley-McKinley 
Beat Me Daddy band. 

And its early list of artists in- 
cluded Nat Cole and his trio, Stan 
Kenton, Margaret Whiting, Billy 


the latter a founder as well as 
| repertoire chief at the time. It 
was mainly the musical soul of 
Mercer that guided Capitol through 
its early stages. He wrote songs 
especially for Capitol’s records, he 
produced the recordings of them, 
he sang many and came up with 
a major share of the company’s 
(Turn to Page 8) : 


Martino Relights — 
‘Meadowbrook 


| New York—Frank Dailey will 
reopen his Meadowbrook roadside 
dance spot on Sept. 5 after a 
summer hiatus. 

Dailey, whose spot has been one 
of the most eminent name band 
rooms in the country for years, will 
reopen with singer Al Martino as 
his headliner for the first week. 
The band has not yet been set, 
but will not be a major crew. 

Dailey has made no other book- 
ings for the room thus far. 














Universal Closes Deal For 
Movie On Glenn Miller 


Hollywood—A film based on the career of the late Glenn Miller, a 
project that has been discussed at one time or another in virtually 
every studio here, will be made at Universal-International, with produc- 
tion expected to get under way within the next six months. 


Final arrangements were com- 
pleted the latter part of July by 
David McKay, attorney for the 
bandleader’s widow, Helen Miller, 
and the Miller estate. Previous ef- 
forts to put the Glenn Miller story 
on film had come to nothing be- 
cause of Mrs. Miller’s refusal to 
give her approval unless she had 
assurance that the picture would 
not be “just another phony Holly- 
musical.” 


Producer Is Set 


Aaron Rosenberg, producer of 
will be 





|}whose stature as an actor 


tached; and Chummy MacGregor, 
pianist who worked with Miller 
for many years. 

Will Use Original Records 

Band sequences in the picture, 
which is to be a straight film drama 
with incidental music rather than 
a formula-type filmusical, will be 
soundtracked with music dubbed 
from original Miller records and 
transcriptions. 

There is plenty of speculation in 
music circles here that the role of 
Miller may go to Dan yg 

as 





in charge. The screen play will be| been growing constantly. Dailey 


written by Oscar Brodney, who 
did the film adaptation for Harvey. 

Brodney is gathering much of 
his material from Don Haynes, 
Miller’s manager and close friend; 
Edward Kirby, public relations of- 
ficial in the Air Forces unit to 
which Miller and his band were at- 


| player 


is not under contract to U.I., but 
he recently completed one of his 
most important pictures to date 
there, The Great Companions. The 
fact that Dailey was a trombone 
(he’s still a member of ~™ 
Local 47), adds interest to this 
line of conjecture. 
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Don't Need Hit Disc To Be A Star, 
But It Sure Helps If You Get One 


It’s a funny thing how people assume that I’ve been re- 
cording for years, and that with Kiss Of Fire I had finally | 





come up with a-hit. Before I talk about the record and what | 
it’s done for me, here are the facts: 


I had one year on Coral, during ©— _ 


which I made eight sides. I did six 
sides for Majestic. Just a few 
months ago I signed with Mercury. 
And that, except for a couple of 
sides with Artie Shaw, is my entire 
record career. In fact, I’m a whole 
new personality to the record 
scene, a brand new name to the 
kids who buy records. And yet, 
right along, I’ve played ali the top 
spots in the country—Ciro’s, the 
Waldorf, all the big TV shows— 
which shows you can make it with- 
out a hit record, but the record 
still opens up new places for you. 


How It Happened 

If I could analyze what made 
Kiss Of Fire a hit, I could have a 
million dollars and sit behind a 
desk. But I can make a couple of 
points about it. We decided that 
you can’t do a tango for 32 bars, 
it sounds like a dirge. The only 
tango I used was on the release; 
the rest is in a much brighter tem- 
po than the other versions, and 
with the crispness that you get 
from a beguine. 

Also, fo wey lucky in that I 
have good breath control and very 
good diction—there was a wo 
for every note on the record; plus 
the fact that today they’re looking 
for the big open voice on wide- 
range songs, and this was a hard 
song to sing, an octave and five 
notes. 

We only made two cuts of the 
number. We thought the hit of the 
session would be A Lasting Thing, 
‘ebeeause Benjamin and Weiss, who 
wrote it, were hot then with Wheel 
Df Fertune. But Hal Webman was 

pire jon and said “Listen, 
don't sell that Kiss Of Fire short.” 
And that was the one we decided 
to put out. 
Before And After 

The difference the record made 
was amazing to me. Before I made 
it, I played the Paramount. Six 
weeks later, after it had come out, 
I played the Roxy, which is un- 
heard of in itself in New York 
City, but the record had hit so 
fast. . . . and the difference when 
I walked out onstage was just fan- 
tastic. I was accepted from the 
first moment. 

Of course, all the years I spent 
working with people like Danny 
Kaye and other big comedians and 
performers made it much easier 
for me to work even a room like 
Bill Miller’s Riviera, which is one 
of the toughest rooms in the coun- 
try to play. I didn’t need a record 
to put me across; it was just an 
added help. The important thing 
was that I could go out on the 
floor and not just sing a couple of 
records, I could give a perform- 
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Poor Richard 


Memphis, Tenn.—The song 
Open The Door Richard caused 
a murder here recently. Richard 
Miller told police that James 
Caldwell had infuriated him by 
continually shouting, “Open the 
door Richard!” Once when he 
locked Caldwell out after an 
argument, the latter came back 
and kept banging on the door 
shouting the same refrain. Mil- 
ler finally did open the door— 
and made with a .22 caliber slug. 

At presstime Miller was un- 
der arrest and Dusty Fletcher 
had no comment. 

















ance, and stay there 30 minutes. 
But now, of course, in addition 
to rooms like the Riviera, I’m play- 
ing what they call the “record 
rooms,” places I’d never been in, 
like the Three Rivers in Syracuse. 
GAC is putting me in a lot of other 
spots like that, where they get the 
kids that buy records. And luckily, 
there were older people who never 
buy records but bought Kiss Of 
Fire and like it because they re- 
membered it as El Choclo. So I 
had a hit that appealed to two en- 
tirely different crowds, and I can 
play rooms for both of them. 
Something Different 
We didn’t try to follow up Kiss 
Of Fire «with another record in 
the same vein; in fact, as you 
know, we did something entirely 
different, a French waltz, Madly 
In Love, and I’m happy to say that 
the reaction has been wonderful. 
I’m very grateful for the luck 
Kiss Of Fire has brought me, but 
as I say, I don’t want ever to feel 
solely dependent upon records. Af- 
ter all, who knows when you’re 
going to come up with another hit? 
Patti Page had the most phe- 
nomenally successful run of luck 
in the entire record business—one 
hit after another. I don’t hope to be 
that lucky, but I certainly expect 
to take the best possible advant- 
age of the luck I have had, and 
from the way Madly In Love is go- 
ing at the moment, maybe I’m al- 
ready lucky again! 


Haymes’ WNEW 
JobToHarrington 


New York—Bill Harrington was 
signed and already has begun as 
the replacement for Bob Haymes 
in the five-days-a-week noontime 
spot on local station WNEW. 
Haymes’ stint on that show re- 
sulted in a term contract with 
CBS; he began with the network 
Aug. 11. 

Harrington has not been heard 
from since his stint as a Hit Pa- 
rade singer a couple of pre-Sinatra 
years ago. He also is a songwriter 
and musician; he plays piano and 
accordion and will do so on the 














Now Its EP— 
A New Groove 


New York—RCA Victor has in- 
troduced an extended-play 45 rpm 
record which will play up to eight 
minutes on one side of the stand- 
ard sized seven inch doughnut plat- 
ter. The EP series, as the discery 
has labelled it, will officially hit 
the market this month, though the 
recording method has already been 
made available in some of the firm’s 
Red Seal albums in recent months. 

The EP singles to be released 
will be Red Seal short classics, and 
the records will sell for about $1.50 
including tax. First titles in the 
series will be such warhorses as 
Finlandia and the overture to The 
Barber Of Seville. 


Patti May Cut 





New York— Patti Page, often 
quoted in Down Beat as a long- 
time admirer of the Count Basie 
orchestra, expects to have one of 
her musical ambitions realized 
shortly. She expects to be teamed 
with the Basie band for a record 
date at Mercury. 

According to Jack Rael, Patti’s 
manager, she may also cut a ses- 
sion with Dizzy Gillespie. 


Weeper Sets 
Fall Schedule 


New York—A shift in Johnnie 
Ray’s booking schedule will bring 
him into the Paramount Theater 
here for Christmas and New 
Year’s. He originally was scheduled 
to work the Copacabana at that 
time, but the date now has been 
set back to after the first of the 
year. 

Ray’s next important stop will 
be at the Chez Paree in Chicago, 
where he opens for two weeks be- 
ginning Sept. 5. From there he 
is routed towards the Coast, where 
he will wind up to play Ciro’s. 
En route he will do some con- 
cert dates. 





Trumbauer Back 
For Dixie Jubilee 


Hollywood—Frankie Trumbauer, 
one of the outstanding figures in 
jazz in the late 20’s when the big 
names were Bix, Lang, Venuti, 
Nichols et al, will come out of re- 
tirement to appear as a headliner 
at this year’s Annual Dixieland 
Jubilee. 

Impresarios Frank Bull and 
Gene Norman are setting up the 
Jubilee—this is the fifth edition— 
for L.A.’s 6700-seat Shrine Audi- 
torium Oct. 10. 





‘Sun Sets On The 





SONGS FOR SALE 
oo Sturring oe 


STEVE ALLEN 


I guess all musicians, especially early in their careers, find them- 
selves playing some pretty weird jobs in some pretty weird places, 

One of the first bands I worked with was the Cecil O’Dell crew, who 
recorded for Wilcox-Gay and operated out of Phoenix, Arizona. I do 
mean “out of,” too. We didn’t play many dates in Phoenix, but we were 
very big in Gila Bend, Mesa, and Secssewetd Canyon. 

Probably our most memorable job was the one that took us to a 
little mining town called Casa Grande. It’s tucked away high in the 
mountains and must have been founded by a lost buzzard, for the tortu- 
ous trails by which it is accessible have that fine comic quality that 
used to characterize the roads over which the Keystone Cops would 
stage chases in the old Mack Sennett comedies. 

A Bad Beginning 

We sobered our drummer up one windy autumn evening and took 
off in his car to play at the annual Casa Grande street dance, but 
something must have gone wrong for when we arrived, forty-five min- 
utes late, a surly crowd of miners, Mexican Indians, and desert-rats 
were muttering around the band-stand. They were put out at our tardi- 











|ness and since they took no pains to cloak their displeasure we ail 


hastily clambered up to our chairs and prepared to play. 

The platform was set up right on Main Street, and fortunately there 
was little chance of our getting lost, when, during intermissions, we 
wandered away from the stand, for Main Street was all there was. 

Tune-Up Troubles 

We laid our meager store of stock of arrangements, 720 In The 
Books, 920 Special, Song of India, and any other standbys that were 
the stock-in-trade of every small-town orchestra in the late thirties 
and early forties, and began tuning up. This was quite a job in itself, 
for the town’s only available piano had been sitting in the hot Arizona 
sun all day long and had evidently had a strenuous life even before that, 
so the tenor men met with considerable difficulty in attempting to make 
their “A” sound even remotely like mine. 

Small dark-skinned children stood sullenly in the street below us, 
making unflattering comments about our efforts to establish an area of 
agreement as regards tune, but we finally struck a compromise of sorts 
and got ready to provide music for the impatient dancers. 

Gone With ‘The Wind 

Precisely at this moment an invigorating desert breeze came whistling 
in over town, It pepped us up greatly after our long dusty ride but it 
also blew our sheet-music all to hell and we spent the next ten minutes 
climbing around the bandstand trying to talk the bare-footed children 
who had happily retrieved it into giving it back to us. Some of the parts 
were never seen agains; which reduced our repertoire considerably. I 
think we played Song Of India about 14 times that night. 

During the first intermission we all headed for the town bar, leav- 
ing our instruments unguarded, and when we returned we found the 
stand over-run with children. They were blowing into the trumpets, 


| banging the drums, and walking on the piano. I think that was the 


With Basie, Diz 


Musician-Boniface Warns: 


night I decided to get into radio. 





Smile For The Customers! 
By JACK FIELDS 
(Owner, Blue Note Night Club, Philadelphia) 


Philadelphia—No doubt every “jazz” musician, and I use the term 
with reverence, has at one time or another looked to the day when he 
would open his own club and no doubt make news in his clever and 
“different” manner of operation—and then live happily ever after. 

Before you scramble your last few shekels together and throw your- 
self blindly into this great and noble venture, let me remind you that 
there is no applause or limelight as a reward for the operation of a 
“saloon,” and as a host you are actually expected to be a personable 
human being. Yes, you must even smile at your customers, The Hum- 
phrey Bogart days are over! 

Let’s face it, fellows, we are merely servants of the public and know- 
ing the enormous variance of taste among even our solid jazz public, 
we are often forced to forsake many confirmed ideals for a common 


goal—bread! 
The Wrong Attitude 


Now, going back to the personality business, I should like to dwell 
on the newly acquired trent or veing that many of our more recent 
exploitees and modernists have assumed as the mode of the day, namely 
that all that should be required of them during an appearance is an 
efficiently executed horn, regardless of their manner, presentation, car- 
riage, or what have you? This particular attitude has already become 
a big dud with the arrival of some wonderful “new sound” artists on 
recordings, who, when called upon to make personal appearances, have 
laid eggs that they alone are responsible for. 

Whatever happened to the happy band days when every man in an 
outfit gave the impression that he was actually getting kicks himself? 
These people were great instrumentalists and also performers in’ every 
sense of the word. I know! There were no square and stupid club own- 
ers in those days. 

Come on, fellows, how about a smile. You’re not really mad at those 
people out front who are paying your salary, are you? 


Heftis Heading 





Sunnybrook Terpery 





Pottstown, Pa.—Sunnybrook Ball- 
room, for 21 years a major one- 
nighter . for the leading dance 
bands in the country, was forced 
to shutter indefinitely and possibly 
fqr good as the result of a com- 
munity entertainment tax which 
was levied on top of the 20% Fed- 
eral tax. 

Spot was run by promoter Ray 
Hartenstine, one of the most re- 
spected of the ballroom operator 
trade. 





For Blue Note 


Chicago—Though Count Basie 
has canceled out af his scheduled 
Blue Note appearance in late Sep- 
tember, big Vands still hold sway 
at the club. Stan Kenton returns 
with his reshuffled crew on Aug. 
29 for two weeks, then Neal Hef- 
ti and Frances Wayne wend their 
ways westward for a brace on 
Sept. 12. 
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JACK THE BELLBOY (Ed McKenzie) of Detroit’s WXYZ, and Don 
Cornell study a picture of Don’s contemporary, Pfc. Eddie Fisher. 


Fame Finally Hit Cornell 
--With 3 Mighty Punches 


By LEONARD FEATHER 

New York—“Echo chambers? I don’t want ’em, I can walk 
away from the mike and belt it out!” 

The speaker was Don Cornell; the scene, his dressing room 
at the Paramount, where he had just come offstage after belt- 
ing it out for a packed house on®—— 
a hot August morning, with young- | £!V€ you, and I got the left-overs 
sters hollering for more. |from the other singers. And they 

Don can speak with authority on | — the ee Se 
the value of belting it out, and on tt Ma rea 
pn pe er of a ? Pink Sli At RCA 
and multi-taping. After three years “ F F 
of quiet desperation, waiting for Nothing was happening, so last 











Name One! 


New York — There’s been a 
lot of talk peddled that the new 
generation of singers have made 
it on the strength of mob money 
and pressure. Performers like 
Tony Bennett, Al Martino, John- 
nie Ray etc. have been pointed 
to as mob-produced talents. 

Newspapers, magazines, and 
tradespeople all have been mak- 
ing pointed digs at some of 
these youngsters with regard to 
alleged mob backing. 

Trouble with the pitch is— 
nobody has ever been able to 
name a name from a mob who 
has invested in any of the tal- 
ents in question. 
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British Bigwigs 
Veto Satchmo 


London — The British Ministry 
of Labor is doing some unpredic- 
table things these days and caus- 
ing much confusion in jazz and 
Variety circles. 

Three months ago the Ministry 
granted working permits to Ameri- 
can jazzmen Lonnie Johnson and 
Ralph Sutton to play at a jazz 
concert. This, despite the Musi- 
cians’ Union no-Americans policy. 

Now they have effected an ap- 
parent switch by refusing Louis 
Armstrong a permit to work here 
as a Variety artist. And there is 
no dispute whatsoever between the 
Variety unions and the Ministry. 

Louis received three offers of 
tours here amounting to over $53,- 
000, and was expected to accept 
them. They would have become 
part of his European tour start- 
ing September. 


The Mettivened Beat 





musical performers since the 


performers with 
lowings in the music world. 

But there is a difference this 
|time. When such cycles hit peaks 
| before, the tendency upon the part 
of the movie moguls was to sign al- 
most everyone who slipped over a 
hit record and toss him or her into 
a picture, regardless of whether 
film even had a logical place for 
the performer’s particular type of 
talent. 

Jonie’s A Pioneer 

Jonie Taps, Columbia producer 
who has done very well with mod- 
estly budgeted little filmusicals in 
which he exploited the pulling 
power of musical personalities pre- 
viously “unknown,” from the Hol- 
lywood viewpoint, in pictures (See 
Movie Music, this issue), is one of 
the first to sense the new approach. 

Taps told Down Beat: “I am 
more interested than ever in using 
musical personalities in my pic- 
tures. An artist who has 4 big fol- 
lowing among record buyers, radio 
listeners and the TV audience is a 
real attraction in the cast of a pic- 
ture, 





Needs Actors, Too 
“However, I am _ searching for 
|singers of established reputation 
— record buyers who can do 
more than appear in a few special- 


Film Men Hot For Music 
Seek Thespian Singers 


y HAL HOLLY 


Hollywood—The motion picture industry, or the men who 
run it, who have been alternately very hot or very cold to 


advent of sound pictures, are 


getting all steamed up again over the box office possibilities of 
established fol-¢——————— ee 


|ty numbers in which they merely 
‘play themselves.’ I want musical 
personalities who can act, and who 
can be developed into top flight film 
attractions.” 

Taps made it clear that he is 
not launching a “new- talent” 
search. His statement does not 
mean that he is waiting with open 
arms for every youngster who can 
knock out a musical specialty, but 
rather for someone he can develop 
into another Doris Day. 





| NAMM Gets 


New President 


New York—Harry E. Callaway, 
president of the Thearle Music 
Company of San Diego, was,elected 
president of the NAMM during the 
recent music merchants convention 
here. He succeeds Ray Erlandson 
of San Antonio, the latter moving 
into the post of chairman of the 
board of directors. 

Also elected were Russell B. 
Wells as vice-president; Ben 
Duvall, secretary; Parker M. Har- 
ris, treasurer; and Frank Wilking 
as trustee to the American Music 





Conference. 














the hit, he came up with three in 
a row for Coral—I’m Yours, I'll 
Walk Alone and This Is The Be- 
ginning Of The End—and is now 
as hot a vocal property as any re- 
verberator in the business. 

“T’ve always sung in this style,” 


December I got my pink slip from 
Victor. Jimmy Hilliard let me make 
four sides at Coral. I’m Yours and 
I'll Walk Alone were both on the 
date, and we signed a contract. 
Nowadays I’ll take a week off and 
sit down with the guys figuring out 
just what to do on each side. Care- 





he says, “but it’s taken me all this 
time to capitalize on it—and now 
I’m_ represented by 9,000 road 
shows.” 

Although the Sammy Kaye band 
was a great school, he adds there 
was never a real chance to sing 
the way he wanted to, because of 
the band’s subdued style. During 
a year with Kaye before his four- 
year hitch wit 
Corps, and the long stretch back 
with the band before he emerged 
as a single a couple of years ago, 
the first real chance to show his 
true vocal self, he points out, was 
It Isn’t Fair. 

“I was tired of the Skinnay 
Ennis-type whispering; I sang like 
I wanted te, and it was the big- 
gest of the four hit records I had 
with Sammy. In fact, the kids are 
still yelling for Jt Isn’t Fair. 

“After leaving Sammy I was on 
Victor as a single, working with 
Hugo Winterhalter. We made some 
great records, I thought, but you’re 
only as good as the material they 


Panic In British 
Musicians Union 


London — British jazzmen are 
preparing to break away from 
the Musicians’ Union following the 
MU’s expulsion of nine members 
who defied its orders and played 
with foreign jazz stars at the 
Festival Hall here in June. 





the Army Air | 


ful planning, plus exploitation, can 
(Turn to Page 21 


Sundays Jumping 
In’ New Orleans 


New Orleans—Sunday afternoon 
two-beat sessions are developing 
|into a big business here. Pioneered 
|by Tony Almerico and his Dixie- 
land All-Stars in the Parisian 





Room, the Sunday sessions as ex- | 


panded to include the Basin Street 
Six, who have been doing capacity 
all-week business at Perez’, and 
Sharkey Bonano’s new group at 
Lenfants, 

Almerico and the Basin Six rely 
mainly on broad comedy for their 
success; in fact, they come close 


to the “funny hat” approach. Jazz | 


content is sadly subservient to the 
comedy. 

Sharkey, the most recent entry, 
| depends mainly on his music, leav- 
ing the comedy in the room to Bug- 


Almerico. Dekamel, a former waf- 
fle peddler, sings a la Louis (who 
doesn’t, down here) and plays good 
jazz on a regulation Army bugle. 
Sharkey also employs Lizzie Miles, 
who at 58 is making a strong come- 
back, having recently come out of 
retirement. At her age, Lizzie sings 
with more enthusiasm and feeling 
than most moderns, —joe 


Al Miller To 








“More than 30 musicians have 
already promised their support,” | 
said a spokesman of the break- | 
away boys, “We'll form a new 
union, to be called the Dance Mu- 
sicians’ Union. 

“What’s more, it will act as a/| 
democratic body; there will be no} 
monopoly. Our members will decide | 
our policy, but most of us so far | 
are in favor of controlled entry of | 
American jazzmen.” | 

Those axed by the Union include | 
Ron Simpson and several members 
of his band, who appeared on a} 
bill with Ralph Sutton and Lonnie | 
Johnson. 


| ter, 


LA For RCA 


New York—Al Miller, who has 
been working here in the RCA Vic- 


lin’ Sam Dekamel, formerly with | 


NEW YORK 


Sammy Kaye, who lost most of his sidemen in 
the recent Ernie Rudy (or Rudisell) revolution, has 
rounded out a new line-up and will start a two 
month one-nighter tour in October; Andy Russo will 
double from trumpet for comedy vocals .. . Billy 
May will continue to wave a baton, consequently 
was forced to give up his conducting post on the 

zzie and Harriet radio show on its return to the 
air ... Dizzy Gillespie and a new combo opened at 
Snookie’s for two weeks on August 18; scat singer 
Joe Carroll remains with Diz. 

Al Morgan has settled down in Cincinnati to 
do a daily TV stint via WLW-TV, which will be 
carried on the network twice weekly . .. Herb 
Reis, vet music man, left the Walt Disney firm 
to work with the Frank Music firm, owned by 
songwriter Frank Loesser, as general professional 
manager; Reis was replaced by Phil Carle in 
Disney’s NYC office . . . Ernie Rudy’s band, com- 

rised of the bolted members of Sammy Kaye’s 
and got off to a good start; ork currently is 
laying a return engagement at Bill Green’s in 

Piucbersh, played a couple at the Surf Club, 

Virginia Beach, and currently is being bartered 

for a record contract. 

Norman Granz will launch the Eckstine-Shearing- 
Basie concert tour from the Shrine Auditorium in 
L.A. on Sept. 12 and work east, while his JATP 
package will move east to west, possibly going as 
far as Honolulu; the Shrine date will be a double- 
header, with shows at 7 and 10 p.m... . Lenny 
Tristano was due to promote himself in an intimate 
concert in a midtown hall at presstime . . . Trom- 
bonist Joe Harris’ best remembered for his work. 
with the Benny Goodman band in the late ’30s was 
killed in an auto accident in Fresno, Cal. He was 
| 44... Guy Lombardo opens his 21st year at the 
| Hotel Roosevelt Grill on September 29. 


HOLLYWOOD 


Wingy Manone, following a short stand at the 
Bowery, local stripalace (“I just wanted to keep up 
my lip,” says Wingy) took off with his combo for 
Westward Ho in Phoenix. Wingy insists the row he 
got into with Bowery’s emcee was just part of the 
floorshow . .. Peggy King, singing starlet hailed 
by MGM’s Arthur Freed as successor to Judy Gar- 
land, in debut as a single at Mocambo And 





| 








tor rhythm and blues recording de- 
partment, has been elevated to 
chief of the discery’s Hollywood 
recording division. 

He will replace Henri Rene, who 
several months ago sought to be 
replaced to return to his New York 
home. 

Rene will return here to work 
with recording boss Dave Kapp and 
musical director Hugo Winterhal- 


Capitol records, at this typing was waiting—hope- 
fully—for Judy’s signature on a waxing pact. 
Ben Pollack, undaunted when his $200,000 
d ge suit inst zitherist Paul Mason How- 
ard, Paul Weston and Disney Music Co. (Ben 
claims they used a melody he wrote in 1936 
for their Shrimp Boats), was heaved from Fed- 
eral Court here on jurisdictional grounds, im- 
mediately re-filed case in Superior Court . . . 
Ada Leonard and her all-gal ork snagged a loca- 
tion stand (a month starting Aug. 1) in the 








Sky Room of the Wilton Hotel in Lang Beach. 


| 





| too late, as always 


| town. Consensus was “the 


Strictly Ad Lib 


Dan Terry, determined young trumpet man who 
didn’t make it with a band in the East, has put 
together a new crew here, has some promising discs 
out on Vita, and registered very solidly in a one- 
niter at Balboa Beach backing June Christy. Says 


Dan, “If Billy May can make it from here (the Weskuoul 4 


Coast), I don’t see why we can’t.” 


NEW ORLEANS 


Local promoter Tutti Mancuso was in NYC to line 
up concert packages for the fall and winter. His 
Johnnie Ray show Sept. 29 will lead off the local 
concert season ... Ray will be in Texas the week 
previous to his local concert and possibly may have 
the Ray Anthony band with him when he comes to 
town. Anthony, extremely popular in these parts, 
should prove extra powerful box office .. . Sharkey 
Bonano’s opening at Lenfant’s brought out the whole 
best yet” ... The Dukes 
Of Dixieland and the Basin Street Six out of the 
Famous Door and Perez’ respectively for maneuvers 
with the National Guard for two weeks, thus leaving 
Sharkey without competition for that period. 


CHICAGO 

Les Paul and Mary Ford did a huge $36,000-plus 
business in their first three days at the Chicago 
theater, cracking marks set by Martin and Lewis, 
Milton Berle, et al . . . Tenorist Kenny Mann re- 
joined Ralph Marterie. His spot in the Red Lion- 
berg trio at the Character club was taken by 
trumpeter Bobby Sutherland, who in turn has been 
replaced by Ira Sullivan. Kenny Frederickson con- 
tinues on piano... Robin Roberts, the six-foot red- 
head chick, is pianoing at the Dome in the Sherman 
again. 

Lee Katzman, a really splendid jazz trum- 
peter, now playing lead with Tommy Tucker. 
A sign of our times ... George Brunis took 
over official leadership of the band at the 1111 
club when Johnny Lane left to open at the Pre- 
view. Lenny Gollner now playing clarinet, with 
Bill Tinkler on trumpet; Jack Gardner, piano, 
and Hey-Hey Humphrey, drums . . . Danny Al- 
vin’s Dixie crew remains at Helsing’s. 


SAN FRANCISCO 


The Chuck Travis-Johnny Coppola band is taking 
a summer hiatus. Coppola and Frances Lynne, ex- 
Gene Krupa vocalist, were married in Reno at the 
end of July and promptly took off for the middle- 
west to join the Billy May band. With them went 
bassist Ralph Pina, while at least two other mem- 
bers of the group may have joined May by the time 
this hits print. This no sooner happened than the 
band got an offer of a month at Russian River. Just 
. . - Tex Beneke played several 
one-nighters in the Bay Area and a stint at Russian 
River before opening September 9 at the St. Fran- 
cis .. . Ray Anthony’s band, with bookings being 
set by the batch of refugees from MCA headed lo- 
cally by Dick Reinhart and Milt Levy, played a 
dance at the Oakland Auditorium August 17 for 

(Turn to Page 23) 
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BRUBECK AND MILHAUD got together recently when | 
jockey Michael Donn Random, of KLX in Oakland, Cal. (center), taped | 
an interview with Darius Milhaud followed by interview with Dave Bru- 
beck, who studied with Milhaud at Mills College here, as did Pete Rugolo. 


Willy Kempff Beethoven LPs 
Cover The Whole Sonatafront 


| 
By ROB DARRELL 


With a batch of five new LPs, Decca proudly completed its monu- 
mental series of al] 32 Beethoven Piano Sonatas as played by Wilhelm 
Kempff—certainly one of the great milestone-makers in the develop- 
ment of the LP repertory and in a superb blending of significant music 
with interpretive pianism and piano recording at their best. 

I’ve already commented on some of the earlier releases in the Beat | 
May 7, June 4, and August 13 and there’s no need to repeat my un- | 
qualified praise—unless it is to remark again on Kempff’s remarkable 
versatility in finding just the right touch for both the gentle naivite 
of the very early sonatas and the eloquent, philosophical tone-dramas 
of the last great works. But it may be helpful to tabulate the complete 
series so that you can pick out individual sonatas you’re particularly 
fond of (although I warn you, if you’re a whole-hearted Beethovenian, 
you'll never be satisfied until the complete set stands enshrined in your 
library) ... 

The 32 Beethoven Piano Sonatas: 

1. F minor, Op. 2, No. 1 (DL 9583); 2. A major, Op. 2, No. 2 (DL 
9585); 3. C major, Op. 2, No. 3 (DL 9583); 4. E flat major, Op. 7 
(DL 9588); 5. C minor, Op. 10, No. 1 (DL 9587); 6. F major, Op. 10, 
No.2 (DL 9591); 7. D major, Op. 10, No. 3 (DL 9584); 8. Pathétique, 
Op. 13 (DL 9578); 9. E major, Op. 14, No. 1 (DL 9588); 10. G major, 
Op. 14, No. 2 (DL 9592); 11. B flat major, Op. 22 (DL 9590); 12. A 
fiat major, Op. 26 (DL 9589); 13. E flat, Op. 27, No. 1 (DL 9584); 
14. Moonlight, Op. 27, No. 2 (DL 9582); 15. Pastorale, Op. 28 (DL 
9585); 16. G major, Op. 31, No. 1 (DL 9589); 17. Tempest, Op. 31, No. 











2 (DL 9586); 18. E flat, Op. 31, No. 3 (DL 9586); 19. G minor, Op. | 


49, No. 1 (DL 9590) ; 20. G major, Op. 49, No. 2 (DL 9590) ; 21. Wald- 
stein, Op. 53 (DL 9581); 22. F major, Op. 54 (DL 9591); 23. Appas- 
sionata, Op. 57 (DL 9580); 24. F sharp, Op. 78 (DL 9578); 25. G 
major, Op. 79 (DL 9578); 26. Les Adieux, Op. 8la (DL 9582); 27. E 
minor, Op. 90 (DL 9580); 28. A major, Op. 101 (DL 9581); 29. Ham- 
merklavier, Op. 106 (DL 9579); 30. E major, Op. 109 (DL 9591); 31. 
A flat, Op. 110 (DL 9592) ; 32. C minor, Op. 111 (DL 9587); 
Tops Schnabel 

The whole series takes fifteen 12” discs (as contrasted with the 12 
7 albums, each containing six or seven 78 rpm discs, that made up 
the Schnabel series of 1932-1938) ... And while no one would want to 
deny Schnabel full credit for the first complete phono-edition, even his 
most fanatical admirers can hardly deny the uneveness of his perform- 
ances. For me, anyway, there is no question but that Kempff is the 
finer interpreter, as well, of course, ca taliilien by almost incomparably 
better recording. 

Finally, if you want just one disc-recommendatien to sample these 
riches, you can hardly do better than Decca DL 9591—in which you'll 
get one early sonata (No. 6), one representing the “middle” period 
(No. 22), and one of the most endearing of the big final works—the 
profoundly moving No. 30, Op. 109. 


Mozartian Miniatures 


Those hard-working Stuttgart boys are herded back into their “Ton- 
Studio” for a batch of Mozart’s littlest and least-known works. They’re 
stuck with Aida Stucki in the First and Second Violin Concertos (Pe- 
riod 549) and the doubtfully authentic Seventh Concerto, K. 27la (Peri- 
iod 548), but she shows them up by playing with considerably more 
briskness and deftness than her accompanists. It’s all pleasant enough 
stuff, but not of any wide, general appeal .. . And on the other side 
of the latter disc, conductor Gustav Lund turns to Gustav Swaerdstroem 
as fiddle soloist in two little Rondos, K. 269 and K. 373, and an Adagio, 
K. 261, which are even less substantial music, played with unpleasantly 
penetrating tone. But Lund can’t blame his soloists, for when he 
strikes off alone in the Divertimento, K. 247, and little March, K. 248 
(both for strings and two horns), he clearly reveals his almost ama- 
teurish lack of control and dramatic communication ... Also on this 
disc (Period 545), Hans Michael swipes the baton briefly to run 
arr spiritedly but with little finesse, the tiny Symphony No. 24, 
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Minor-League Bach 


Since Muenchinger’s probably corralled all the best players around 
town, Stuttgart’s “Ton-Studio” orchestra has to do the best it can with 
second-stringers. Led by Hans Michael, with Maria van der Lyck 
swinging a Neupert harpsichord, the group is spirited rather than 
subtle in Bach’s third and fifth Clavier Concertos (Period a) > . 








CLASSICS IN CAPSULE 


Current disc and album releases with ratings and once-over-lightly commentary by classic specialist, 
R. D. Darrell. LP’s only are listed. The ratings (separate for musical performances and technical record- 
ing quality) are ***** Excellent, **** Very Good, *** Good, ** Fair, * Poor. 








STANDARD WARHORSES 





COMMENTS 








DISC DATA | RATINGS 
BEETHOVEN: 4th Piano Con- | titkk 
certo. Gieseking & Philharm- Performance 
onia Orch.—Von Karajan. | ok 

COLUMBIA ML 4535, 12”. Recording 
BEETHOVEN: Violin Concerto. xr 
Ruggiero Ricci & London Phil- Performance 
harmonic—Adian Boult. xk 

LONDON LL 562, 12”. Recording 


BEETHOVEN: Romances 1 & 2 xk 


J. Fuchs, violin & Little Orch. Performance 
Soc.—Scherman. 
DECCA DL 4004, 10”. Recording 
| 
DVORAK: New World Sym | kkkk 
phony, No. 5. Cleveland Or- Performance 
chestra—George Szell. | Jibkk 


COLUMBIA ML 4541, 12”. | Recording 
FRANCK: Sym. Vars. & MOZ- kkk 
ART: Piano Concerto 23. Gies- Performance 


eking & orch.—Von Karajan. xk 





@ The poetic Fourth (with its dramatic piano-orch, dialogue in the slow mvt.) 
is by far the best of B's concertos, and Gieseking’s reading always has been 
tops to my ears. His new edition, with superior orch. ace. by Von Karajan, is 
better than ever, interpretatively and in performance, while the recording (made 
for British release last Fall) is satisfactory enough, if not up to the bolder, 
lees sensitive Bachaus version (London LL 417) of last January. 


@ Hard on the heels of its lyrical but undramatic Campoli version (LL 560), 
London brings still another Beethoven fiddle concerto, this with erstwhile 
wunderkind Ricci. Technically, he does a superb job and is given excellent acc. 
and FFR recording, but his version will fascinate fiddlers more than lay 
listeners, unless I miss my guess. For all its slick merits, it remains remote, 
never quite coming to life with dramatic, personal impact. 


@ It’s a dirty trick on Mr. B. to re-exhume these piddling trifies, turned out 
on a day after when his mind certainly was on something else. Fiddlers insist 
on playing ‘em, however, and here Fuchs and Scherman do them neatly in 
first phono-editions, but they're still sick-makingly dull! 


@ Never Szell Dvorak short! Since 1938 George's revitalization of the usually 
shackneyed New World (on RCA Victor 78's) has stood unmatched—until 
now he supersedes it himself in a modern edition that compares favorably 
with his superb Dvorak 4th for London (Beat-revvd May 21). The Cleve- 
landers don’t quite match the folksy piquancy of the old Czech Philharmonic, 
but otherwise this is a model of restraint, sunny warmth, vitality & fine 
recording. 


@ The Franck ( a re-make) is a characteristically lyrical Gieseking reading, 
rather more somber and emotional than the “Variations symphoniques” usually 
are taken, Missing something of the music's spontaneity and verve, this is a 
lovely version nonetheless. The Mozart 23 (a Gieseking “first’") also has more 
Beethovenian weight than Mozartian gusto, but there is such a wealth of 
melodic warmth and sunny lyricism here that even minor carping is out of 
order. 


@ Too late for my Liszt article in the Aug. 27 Beat, this would rank close 
to the best dises there, for Sandor has the true grrrand manner & bravado 
for the Rhapsody (original solo version) and the lively if no longer devilish 
Mephisto Waltz (Liszt's own piano-solo arr.). The 3rd Consolation is another 
hot-house Liebestraum-rose under another name, but the other pieces have 
both driving power & scintillating virtuosity to recommend them. 





RARE VINTAGES 





COLUMBIA ML 4536, 12”. Recording 
LISZT: Rapsrodie Espagnole, * 
Mephisto Waltz & Consolation Performance 
3. Gyorgy Sandor, piano. * 

COLUMBIA ML 2209, 10”. Recording 
BRAHMS: Variations & Fugue Ss 64 
on a Theme by Handel, Op. 24. Performance 
Julius Katchen, piano. xxkek 

LONDON LS 552, 10”. Recording 
LOEWE: 5 Ballades & “Ancient Ss 6.47 
Church Music.” Wm. Warfield, Performance 
bar. with piano & orch. 

COLUMBIA ML 4545, 12”. Recording 
MOZART: Clarinet Quintet, K. eek 
581. Antoine de Bavier & New Performance 


Italian Quartet. xk 


@ Young Katchen is prodigiously gifted, but he still has far to go to emulate 
Kempff’s superb lucidity. He captures hi the r ic glow that too 
often fails to warm the pyrotechnics of this music, but he lacks the true grand 
manner that its stature also demands. Biggest & most effective of all Brahm's 
piano works, this still awaits a definitive phono-edition. 





@ Warfield demonstrates again that he's one of our truly outstanding young 
singers: master of a big, ringing voice, a precisionist in enunciation, and 
above all possessor of an unerring sense of dramatic interpretative style! 
Except for the poetic Suesses Begraebnis, the Loewe songs are sportive or 
mock-heroie run-of-the-mill Teutonic romanticism, but overside the Schuetz 
& Hammerschmidt airs are nobly eloquent, the unace. Perotin “conductus” is 
deeply moving, and the Monteverdi “Laudate” steals the show with its mag- 
nificent jubilance. 


@ In strong contrast with the straightforward lucidity of Benny Goodman's 
Columbia edition (Beat-reviewed May 7), this one by Tony de Bavier and the 
Quartetto Italiano is super-mellow . . . played in the dreamiest of Italian 


moonlight . . . lovely in a ripely sentimental way. I like my Mozart cooler, 
more dramatic and zippier, but this is sure to narcotize more emotional 
listeners. 





NEW DIRECTIONS 





LONDON LL 573, 12”. Recording 
PROKOFIEFF: Concerto 1 & kkkik 
MOZART: Concerto 4. Szigeti, Performance 
vil. & London Phil.—Beecham. 

COLUMBIA ML 4533, 12”. Recording 
| PURCELL: Dido & Aeneas. Kir- Se. 6.4.4 
| sten Flagstad & Mermaid Thea- Performance 
tre Co.—Geraint Jones. Keke 

Recording 


HMV (U.S.) LHMV 1007, 


@ 1 almost hate to five-star these superb performances, time-tested as they 
are, since there’s nothing on the disc's label or jacket to indicate these 
aren't re-makes, but re-issues of 1935 & 1936 78's! The recording sounds 
surprisingly good (or not bad) at that, and of course no one’s ever played 
the tenderly lyrical Prokofieff First to such perfection . . . And Szigeti’s (and 
Beecham's) Mozart K. 218 is a miracle of another kind of precision, verve 
and irresistibly communicative feeling. Long idolized in 78s, these should win 
many new friends on LP—but why not under their true colors? 


@ 1 was all set for Flagstad’s Wagnerizing this naive but irresistibly charming 
miniature opera, originally written for performance by school girls. But how 
she fools me! . . . She sings with exquisite restraint and tender expressiveness, 
as so do Elisabeth Schwartzkopf, Thomas Helmsford, and the rest of the 
London cast. Conductor Jones singers, fine littl chorus and small orch. cum 
harpsichord with just the right delicacy and grace, and the recording too is 
admirably sealed to suit both the music and its performance. 





Choral Singers in Bach’s Missa Brevis No. 1 and Sanctus No. 1 (Ren- 
aissance X 44), Missa Brevis No. 2 and Sanctus No. 2 (Renaissance 





n- | 





X 45). The performances are pretty sluggish, but there’s some substan- 
tial Bachian meat here, especially in the former disc . . . All by his 
lonesome. Janos Starker (of the Met. Opera Orchestra) brings up the 
rear with the Third and Sixth Suites for unaccompanied ’cello (Period 
543), in which he demonstrates a rich, almost too sweet tone in per- 
formances that seem dreamy and remote in comparison with the unfor- 
gettable Casals versions. —da 


Borscht- Circuit Strauss 


Comes summer, anything goes in a pop or outdoor concert, and 
the platter-disher-uppers seem to think the same for discs. Out of the 
past come Ormandy’s Minneapolis J. Strauss album of 1935 78’s coupled 
with Fiedler’s Wine, Women, etc., Artist’s Life and Emperor waltzes 
from 1938 78’s (RCA Victor LM 9025). Once best-sellers, always best- 
sellers? I doubt it, for we have higher standards nowadays, as shown 
even in Fricsay’s Berlin Philharmonic disc of the Blue Danube and 
Weiner Blut (Decca DL 4009), which, while somewhat routine, at least 
has the Weiner swing and much more attractive recording. ar 


Good Old Overtures 


No summer concert’s complete without a few stand-by overtures... 
and here we have a batch considerably better played than you'll us- 
ually hear them under the stars and mosquitoes. Fricsay with the Ber- 
lin Philharmonic does a fine deft job with Mendelssohn’s Midsummer- 
Nights Dream (Decca DL 4006) and with Rossini’s Semiramide and 
L’ Italiana in Algeria (Decca DL 4010). Short of Toscanini and 
Beecham, he’s hard to beat here. But the coupling of the former, 
Jochum’s Oberon is pretty pedestrian. It’s done far better and more 
atmospherically by Szell with the N. Y. Philharmonic-Symphony in 
Columbia AAL 19, which also includes a rich, rousing Freischuetz 


— 





Under Hans Grischkat, the same orchestra accompanies the Swabian 


Overture for good measure. —dar 


| 





Mercury Signs 
Detroit Symph. 


New York— Mercury Records 
has signed the Detroit Symphony 
Orchestra to a recording contract, 
thus expanding its domestic sym- 
phony exclusives to four. he 
others are the Chicago Symphony 
(under Rafael Kubelik), the Min- 
neapolis (under Antal Dorati), 
and the Eastman-Rochester Sym- 
phony. 

The signing of the Detroit Sym- 
phony followed closely on the heels 
of the appointment of Paul Paray 
as permanent conductor of: the or- 
chestra. First recordings will be 
issued in the fall. 


Shearing Set To 
Record Classics 


New York—George Shearing 
will make his bow in the longhair 
disc field shortly. 

MGM plans to record him in a 
series of compositions, some of 
them originals and some traditional 
classic warhorses, for a projected 
classical Shearing album. Quintet 
will not be used for this date. 
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On The Loose 


“WE’LL TAKE SNAKE!” is the cry as Abe Snake, 
cunningly disguised as Stan Freberg, tries out his cam- 
paign by singing Try and de-shirting self at Jantzen 
Beach (upper left); then leads parade in downtown 
in 1930 Packard driven 


Portland, 
nouncer Franklyn Bute, 
Sammy 


followed 











Taylor driving own car, with Billy Barty. 
Next, Snake acts as judge at midget auto contest 





(P.S. 


by 
by 


KWJJ an- 
KGON jock 
being 


everybody won); bids bonjour from atop | 
marquee of Century newsreel theatre, flailing his | 
party’s mascot, a six foot cobra. Last two shots show | 
him kissing winning greyhound at Portland’s Mult- 
nomah Stadium (while slipping a burr under its silks 
for the next race) and, with sidekick Billy Barty, 
sidekicked out of congress 
Hotel, that is), after being found with assorted loot. | 


(the Congress | 





Freberg Campaign Bloom 
In Snake-Filled Rooms 


By TED HALLOCK 
Portland, Oregon—‘“I’ll Take Snake” is the campaign 
cry sweeping this city. It’s all Bob McAnulty’s fault. We had 
been evidencing the usual semi-hysteria over our obvious and 
logical choices for the Presidency (and wagering a few bob 
on same, to boot), when all of a sudden appears this political 
Messiah, Abe Snake, with promises to install slot machines 


in the rotunda and in general give 
the nation back to the gamesters. 
Naturally he was a cinch for our 
vote. 

Snake came, saw, conquered, and 
was thrown out of his hotel for 
stealing towels—an aspirant of 
distinction. He kissed greyhounds, 
not wee bairn; wrestled with his 
mascot (a cobra) in the town 
square; posed atop the bronze dee 
we revere. In short, Abe Snake, 
a clean-cut, All-American, sporting 
type, swept us off our collective 
feet and garnered at least half a 
delegate for his bid at the National 
Rascalian Convention in Ear Muff, 
Minnesota on November 5 (Snake 
plays it safe to cover election bets). 


This is McAnulty’s doing, like 
we said, and a better, more re- 
freshing thing couldn’t have hap- 
pened to U.S. politics (it couldn’t 
have happened anywhere else). 
Bob is a diminutive, carrot-thatch- 
ed dise jockey who has set the 
Rose City on its musical ear dur- 
ing his past two years of brandish- 
ing biscuits for KWJJ, a powerful 
indie here. He has played records 
underwater and every other way, 
parlaying a wonderfully subtle 
(and un-square) sense of humor 
into beaucoup financial rewards. 

McAnulty started using the 
name “Abe Snake” a year ago, re- 
ferring to odd and otherwise ob- 





tuse sidemen on strange etchings | 
as “A, Snake, guitar,” etc. Like | 
a Hawthornism, it caught on. 
When Portland Capitol rep Don | 
Doust attended a regional sales | 
meeting in L.A. he took the name 


| with him, threw it gaily about dur- | 


ing a somber “why-isn’t Mel | 
Torme-selling” conclave, and there- | 
by brought it to the attention of | 
Stan Freberg. This is the end of | 
the story, in more ways than finis. 

Freberg, searching for “John &| 
Marsha” gimmicks, immediately | 
became Abe Snake, Presidential | 
candidate at large; made a record; | 
hired a midget campaign manager | 
(just like any normal office seek- | 
er), and began to stump the)! 
provinces. | 

McAnulty, no dolt with a buck, | 
immediately booked Freberg, Billy 
Barty (Stan’s diminutive aide de 
camp), and entourage for a three- 
night stand here to kick off the 
“draft.” Nobody knows how many 
votes Snake corralled during his 
intelligent presentation under Mc- 
Anulty’s aegis (singing Try, and 
indulging in other generally emo- 
tional interpretations of what is 
1 serious and objective viewpoint, | 
nothing). 

Statisticians do estimate that 
there were (seriously) 85 vehicles 
in the Snake campaign parade, | 


more (seriously) than for either 
Kefauver or Taft during their ap 
pearances here. 

This is the only in Down Beat’s 
series of Presidential profiles, eye- 
view sketches of outstanding louts 
with every reason to expect over 
whelming defeat on November 5, 








printed as a public service to 
Capitol records, Stan Freberg, and 
job McAnulty (a very enterpris- 
ing guy, who is insta!ling a back- 


wards air conditioning unit in 
KWJJ’s Studio A to maintain a 
steadily replenished supply of 


smoke for informal caucuses). 
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FRANK ANGLUND 


instructor supervising 


brass instruction. of school. 


ROY C. KNAPP 


and director 


Dean of all percussionists 
personally 
phases of drumming and, 
in addition, supervising a 
staff of highly trained per- 
cussion specialists. 


Quintet, 
vibraharp, piano and mod- 
ernistic trends in arrang- 
ing. Miss Hyams features, 
as part of her instruction, 
small combo work here at 
the school. 


BASS, THEORY 





ALEX POSKONKA 
The country's leading brass Formerly with Herbie Fields Leading professional 


all and Charlie Ventura. 


FULL MODERN DANCE BAND COURSE NOW OFFERED 


President 


instructing all 


MARJORIE HYAMS 


Formerly with the sensa- 


Shearing 
instructing 


George 
now 


REEDS 





JOSEPH E. SIROLA 


reed 


dio, theatre background. 





instrumentalists and Vocalists 


NEW ADDRESS 


GREATER FACILITIES 
OHIO BLDG. 

509 S. WABASH AVENUE 
SUITE 402 
CHICAGO 5, ILLINOIS 
Phone: HArrison 7-4207 


The above is the address of our new home offering new and larger quarters, 
including completely equipped studios, band and orchestra rooms and our 
own concert hall. 


VOICE 





: ; a 
MYRON EARNHART 
The country's leading pro- 


coach today. ano and theory. 


SCHOOL of PERCUSSION 


“The Cradle of Celebrated Drummers" 


PIANO & THEORY 





ROBERT WEDYCK 
Currently arranging for Tom- 
Dean instructor, Dance bands, ra- fessional voice instructor and my Reed, instructing in pi- 


voice .. 
ing... 


COMMERCIAL ARRANGING COURSE 


Avai'able for the first time is a modern arranging course 
that will enab'e a student to arrange for any style band, 
including concert, commercial, Latin American or swing. 
Studen's may have iheir arangements played by the 


school orchestra. 


KOREA AND WORLD WAR II VETS 


Write for complete information concerning your eligibil- 
ity for training under Public Law 346 and Public Law 16 
or the new Korean Bill. Fill out the coupon below for 
complete information NOW. 


| am interested in: 


1 am a Vet of: 
Name 
Address.... 


Gity.. 


BIG BANDS ON THE WAY BACK! 


COURSES INCLUDE: 
Private instruction for your particular instrument . . . 
. harmony... 
theory ... 
big band rehearsals . . . section rehearsals. 


ROY C. KNAPP SCHOOL OF PERCUSSION 
Ohio Bidg., 509 S. Wabash, Chicago 5, Ill. 
C) Gl training 

() Private lessons [| 
C) Percussion 


C) World War Il () Korean War 


schillinger harmony . . . arrang- 


improvising . . . combo work... 


V PLEASE 

CHECK 

Guitar () Bass [] Accordion 
Piano Reeds [) Theory 

[) Voice [) Brass () Arranging 


State 


DB 9-10 
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Swingin’ The Golden Gate 





Prof. Hayakawa Lectures 
As One Thousand Cheer 





By RALPH J. GLEASON 


San Francisco—On a warm 


most 1,000 people jammed the auditorium of the Everett , 


summer’s night in August, al- | 


Junior High School to hear a lecture on jazz. That’s right, al- 


most 1,000 people. 

The lecture had the added attrac- 
tion, of course, of live illustration 
in the person of the Vernon Alley 
and Turk Murphy bands, but it 
was the prospect of the lecture it- 
self that brought out the audience. 

Students and jazz fans, people 
from, literally, all walks of life 
came to the affair. Many of them 
were already students at the San 
Francisco State College summer 
session where the speaker of the 
evening, Dr. S. I. Hayakawa, the 
noted semanticist, was teaching. 
Many of them were already tak- 
ing one or more of the Hayakawa 
courses. But the fact is that they 
came and that is what I think is 
remarkable. 

Earlier Alley 

Some ten years ago, the San 
Francisco hot music society, a 
cadre of devoted jazz fans, began 
to hold regular meetings. The mu- 
sicians they hired to demonstrate 
jazz forms were practically the 
same ones who illuminated Dr. 
Hayakawa’s talk. And they were 
organized in much the same way— 
the Vernon Alley band of that 
time, and a group from the Lu 
Watters-Turk Murphy school. 

As Peter Tamony, himself some- 
thing of a semanticist and one of 
the original members of these meet- 
ings of a decade ago, says, “We 
had a hard time getting fifty peo- 
ple, much less a thousand.” Yet the 
influence of those early meetings 
wasn’t slight, for out of them 
grew the whole San Francisco jazz 
school with the Watters, Murphy, 
Scobey and similar bands. 

The Doctor Draws 

What has happened ih these 10 

twee that an examination of the 
istory of jazz should draw such 
a crowd? 

To begin with, of course, Dr. 
Hayakawa himself is a drawing 
card. (One cynical witness won- 
déred how many people would turn 
out to hear Artie Shaw or Duke 
Ellington talk on semantics). In 
all of his local appearances, wheth- 
er talking about jazz, art or gen- 
eral semantics, he has loaded the 





joint. Naturally some came just 
because he was speaking, some 
others came to scoff, others still, 
because jazz is somewhat arty these 
days. But the great bulk of the 
attendance was people who had a 
genuine interest in the proceed- 
ings and who were genuinely im- 
pressed and stimulated by what 
they saw and heard. 
Dissonance Paid Off } 
I think that the explanation of 
the magnitude of interest today is| 
simply that the fanatics on both 
sides of the clef, the boppers and 
the figs, have done a great service 
in the long run by stirring up 
interest in jazz in general. Every 


anguished outcry that a goatee, | 


a beret, a washboard or a pre- 
}1929 tune isn’t jazz per se has| 

helped. We in the business may | 
| deplore the lunatic fringe (as we| 


|may think nothing new was said |! 


|at such a lecture) but we forget 
that our familiarity is not shared 
| by the general public. 

| It seems to me that the interest 
|shown in the last couple of years | 
|by universities and colleges in| 
|serious discussion of jazz history | 
}and analysis of its forms has been 
| felt in other than academic circles. | 
| There are many young musicians | 
|all over the country who are se- | 








JANE RUSSELL cuts 
gure as she dances western style | 
in her new flick with Bob Hope, | 
Son of Paleface. | 


Capitol Office Gets 
Jolly Good Feller | 


New York—Sid Feller, up ad 


a mean 





some months ago a music director 
in the local Capitol Records office, 
has resumed a recording depart- 
ment post with the discery. 





Miller-Diller 


New York—There’s a guy 
named Dave Miller in Phila- 
delphia who is rapidly becoming 
the ace talent finder in the 
country. By admission of his 
competitors, and these include 
all the major record companies, 
Miller has found a _ promotion 
technique and method that is as 
near to perfection as such a 
thing can get. 

First Miller came up with the 
Four Aces. He produced the 
Aces’ Victoria recording of Sin, 
made it a hit, made his money, 
ana allowed the Aces to slip 
uway to Decca Records and 
move on to their current emi- 
nence, 

‘Then he came up with Here 
In My Heart and Al Martino. 
The story ran about the same, 
except that Martino wound up 
with Capitol Records. 

So one has to be wary, for 
Miller has a new “boy,” a 
youngster named Dick Lee. Lee 
is a handsome blond lad who 
was unveiled by Miller here at 
the NAMM Convention. Five 
minutes after the kid showed, 
he was being tailed by adoring 
teenage bobby soxers. Of course, 
there’s a record involved called 
Eternally. Miller has been busily 
lining up dise jockey promotion 
for the record and already has 
stimulated big trade talk about 
his new singer. 

There’s a catch to the new 
lad though. He won’t slip away 
because Miller has Lee under 
his own personal management 
contract. 











Auld Bills MGM 


riously interested in all forms of | 


jazz. 
? 

| 7 I ed ——— p to take over the Capitol kidise re- | ; 
| elaeew tear & seseed & Fri ie | cording division in Hollywood. Dick| Hollywood -—— Georgie Auld filed 
ome as dl manana pl ae atiy | Jones heads eastern recording for | suit here against MGM Records for 
|and act emsited at the apeek of the company. | $150,000 damages and a restrain- 
prod neha gt pF od Ae pe |ing injunction which would force 
ipl ying m at his leisure. |If CBS could run the Saturday | the discery to take off the market 

ore and more musicians seem able | Night Swing Sessions in the 30s, | its recently released Sarah Vaughan 
to — ee pe peeeee- | 1952 might be a good year to start | album. 
sive and back. ocal drummer}/a network jazz show all over'| . 70 si i 
| worked with Dave Brubeck andj|again. And when you look at the ant — or — pS 
Jack Sheedy on successive nights| concert grosses from last year, | Ired ¥. = F oS Tada ~~ 
recently and fitted in well and| it’s obvious there is broad interest | ‘ rs ee ee ee 
sedis wieh bath hg . ee | ally made on one of his dates for 

ly — in jazz. This may be wishful think- | . 

It’s hard to think of a better|ing, but I am convinced that the | the now defunct Musicraft label 
state of affairs. Maybe the cold|day is soon coming when jazz—| With Sarah employed by him as 
war in music is about over. And|in all its forms—will be back on| Vocalist (at $40 for the session) 
maybe the general public’s inter-| the air and, I hope, replacing those | Were released by MGM under Sa- 
est—as shown sporadically—could | miserable hotel band remotes that|rah’s name with anonymous “Or- 
be taken as cue by radio and TV.'curd'e the Saturday afternoon air.|chestral Accompaniment” billing. 


He will fill the gap left open by | For Billing Slip 


|the departure of Dave Cavanaugh | 
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FOR SAXOPHONE AND CLARINET 


aged in the discriminating tradition of Old World fine reed making. 
if your dealer cannot supply you, write to us. 


1650 Broadway 


New York 19. N. Y. 








Concerts, Orks, 
Singles All Aim 
AtNew Orleans 


New Orleans—Early indications 
'show that the fall season in the 
| Crescent City will be one of the 
biggest music entertainment peri- 
|ods in recent history. The major 
|name activity will be focused on 
the New Orleans hotel rooms. 

The reopening of the Swan Room 
of the Hotel Monteleone Sept. 23, 
will send the season off to a flying 
start. Scheduled for the opening is 
Liberace, who has been bowling 
them over on the West Coast. Tito 
Guizar, a major attraction here- 
abouts, and April Stevens also are 
due in the Swan Room during the 
fa 





ll. 

The Blue Room of the Hotel 
Roosevelt, which has been coasting 
with a semi-name policy through 
the summer, will resume its top 
orchestra bookings with Russ Mor- 
gan and Tommy Dorsey among 

'those slated for the spot. Current 
in the room are Hal McIntyre and 

|an ice show. 

Rosemary Clooney will head the 
| list of record names who have been 
|booked into the Cotillion Room of 
| the Jung Hotel. Current in the 
|room is Eileen Barton. 

In addition to these spots, the 

|town will be treated to a flow of 
concert presentations to be led off 
by Johnnie Ray on Sept. 28. And 
the jazz spots and stripperies con- 

| tinue to flourish. 


Hassle Starts 
Re Bands At 
British Bases 


London— British bandleaders 
have registered a complaint with 
United States Air Force authori- 
ties here following allegations that 
British bands were in the main too 
bad to book for their camps. 

The allegations were made by a 
British civilian, Phil Cohen, who 
books bands to play for American 
officers and men at Burtonwood 
Camp in Lancashire. 

Cohen described some of the mu- 
sicians as “disreputable,” adding: 
“Bop haircuts, colored socks and 
heavy brown shoes worn with din- 
ner jackets, soiled shirts and 
stained suits—we’ve had the lot. 
In future, you can keep name 
bands.” 

Among the top outfits that have 
appeared at Burtonwood are those 
of Ted Heath, Johnny Dankworth, 
Harry Gold, Ray Ellington, Eric 
| Winstone, Ralph Sharon, Sid Phil- 
| lips and Roy Fox. 

The Music Directors’ Associa- 
|tion, which represents’ British 
bandleaders, is furious, and has 
jcalled on Cohen to apologize. 


60 Church Choirs 
To Sing With Ella 


Detroit — Ella Fitzgerald will 
step out of her usual role of pop 
singer when she appears here Aug. 
| 31, at the Michigan State Fair. 
| Appearing in the band shell at 
the event, Ella will be joined in 
her performance by the choirs 
|from 60 churches, assembled from 
all over the midwest by the Coun- 
|cil of Churches. Her song selec- 
tions will, needless to say, be suited 
to the religious occasion. 


Burton's Flirtin' With 
Management Again 


Hollywood—Bill Burton, who pi- 
loted Jimmy Dorsey and others to 
the top during the heydey of the 
swing era, is back in the personal 
management business after a turn 
as manager of a radio station in 
Arizona. He’s starting with a ros- 
ter that includes the Mary Kaye 
Trio, Helen O’Connell, GiGi- (form- 
erly Jo Ann) Greer, arranger- 
conductor Nelson Riddle, and 
Johnny Holiday. 
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THE BASIE BAND was 


Basie Band Best In Biz) 22! geste": |More Like Pres Than Pres 


recent Birdland stint. Above 


shots show the Count, Eddie bs uf 1 es 

By JOHN HAMMOND ‘| (Lockjaw) Davis, Paul Quini- || Himself » eet r UINIC ette 
It was 16 years ago that your reporter first haunted the confines 0? | oe es at right, — | o) ™ ' ° 

Kansas City’s Reno Club. to hear Count Basie’s fabulous nine-piece | oung (whose combo alter- | New York—Paul Quinichette is the “new” tenor star on 


: oe Se couimiaas “a tea nated with Basie’s band) sit- ||,,\~" ~~ : 4 : 
band, The Hest thing to be anid about the-sobecquent Basie bands was|] pated with Bares bend) st. | arercury records and the “new” sensation of the Count Basie 


d itement sets, with baritone man Charlie || band—but jazz fans with their ears to the ground are una- 
“UThe new Basie band of 1952 has already received lavish praise from|| Fowlkes in the foreground. || mazed. Especially if the ears were on Chicago ground, almost 
Dews Beat, ond wash of it is deserved. ‘During its stay at Birdland See eo ltt —_ |a decade ago, when Paul psyel? . 
it rocked New York with its volume, precision, and beat. Many of the | come wider 2 ae as TR ~" j}at the Band Box with Shorty| The quick-fingered Quinichette, 
middle-aged fans, who as kids were nightly visitors to the old Famous || ‘er evidence of why the ban | Sherock’s quintet; or in Denver,| who according to some listeners 

















Door in 1937, braved the confusion that is Birdland to recapture mem- —— Breach rpg Ren ga | where Paul was born, went to Den-|may be to “Pres” Young what 
ories no other band has ever been able to weave. Basie’s boys RS HS EE SS See | ver University and spent many of | Stevenson may be to Truman, has 
are wonderful, the best that the new music business has to offer; but |his early professional days. sprung into prominence through 
moat of the magic vanished with the draft which decimated the old | ———_ eee —_—_——_————| two lucky breaks. First, Wardell 
band. P 2 trumpet, and Henry Coker, trombone. But the sorcery of the old Basie | Gray recommended him for the 
Rhythm Relationship reed and brass sections was in their ability to provide seemingly im-| job with Basie’s band. Second, he 
The rhythm section was the foundation of the Kansas City group, provised riffs to stimulate the soloists. fe Bin sagpnaeyy Mg en Washirpent 
which in those days consisted of Basie, Jo Jones, and Walter Page. It’s Still Young sed py thee lay + ih Sold ed 
There was a special relationship between these three men that no sub- Little of that goes on today, but there is always the chance for it F as, Sag 


stitutes have ever been able to match, Freddie Green, who first joined | in the future. This band is still young and fresh. | Heart) that Shad gave him his 


the Count in 1937 with his incomparable guitar, is there as link between The only reason for these carping remarks is that fact that the new — Sin ” i, ye po | 
past and present, but the vastly improved drumming of Gus Johnson | Basie band is probably the best in the business. Its intonation, thanks | Shad Roe with pg 0 te vaena 
fails to provide Basie with the stimulus he needs to shine as a soloist. | to the discipline of Marshall Royal, is excellent, and the ensemble play- | * Ss 4 nd i > 
Very much in the way is the loud and insensitive bass of Jimmy Lewis, |ing has both freedom and precision. The only things lacking are those | 1 became a musician in spite 
which effectively destroys the balance of the section. sparks of genius that used to differentiate Basie from all the other |0f my family,” says Paul. My 

All the old soloists are gone, and in their place is a very respectable| bands. If these are provided, the Count might easily recapture his | mother used to hide the horns. 
group of virtuosi, headed by Paul Quinichette on tenor, Joe Newman, | former glory. | (Jumped to Page 14) 
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a NEW name — its - 


“TREAMBOAT” 


". .. Tony Bennett has no Achilles heel . . . week after week, we hear 
of a half dozen new singing sensations . . . but Tony is different .. . 
that's because a vocalist who has become famous via recordings, radio 
and television builds up a desire on the part of his fans to see him. 

















gurrent Releases 







They want to sit in a theatre and watch him on the stage. Here's where ba ie 
nine out of ten of these sudden sensations fail. They lack the voice, the Good Time 
Personality, or both, to get over. But not Tony. He has come through. Have A 

The net result of this is the Big Payoff. It came to Bennett when he and 


closed the Roxy Theatre in N.Y. at one of the highest salaries ever paid ove” 

to a singer..." please my | 4-39764 
. Col. 39764. 

Rec. No 


—Ben Gross, N.Y. Daily News. 


" sterday” 


+ « « Tony Bennett seems to be concentrating more on genuine 
singing . . . there's more vigor, taste and a greater feeling for 
music and lyrics in his emancipated style . . . there's still a heavy 
reliance on the disc tunes that brought him to prominence on the 
Columbia label but the latter day issues, such as "Since My Love 
Has Gone," has a fragile delicacy and charm... “Blues in The 
Night" gets a good going over in a bluesy style, and a reprise of 
“Because of You" carboned from his disc, shows a contrast between 
his old and new singing patterns .. ." 


“Roses of Ye 
ain” 


er ane Smile Ag 
Me \5 
wyou Could a ah. 39815, 4398 
Rec: Nov 





—Variety, review. 
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ing outdoors so Wallichs moves inside (photo 2). That’s 
Dunn checking script. Third shot finds everybody happy. 


SHUOUOTING MOVIES is Capitol president Glenn Wal- 
lich’s hobby. He filmed and produced the one described 


Wanna Buy A Record? Capitol 
Decennial Recalls Much Fun, 


in Lloyd Dunn’s story below, in which Billy May and Mel 
Blanc are the chief actors. At top left, May objects to shoot- 
© | J 
Capitol Sagas Keynotes: | 
|go through the entire manufactur- | “ie e e 

ing process . . . metal masters, | 
|mothers, stampers . . . raw mater- | ni ia ive n X erl men 
|ials, pressing, packaging. And al- | 





chines, the high precision lathes , 
| for cutting lacquers. 
Then Mel takes Billy to the huge | 

a n 


| Capitol plant Scranton. They | 


Hard Work, To Vice-President 


(Ed. Note: The following story was written by veep Lloyd Dunn in 
behalf of his cohort and Capitol Records’ prexy, Glenn Wallichs, as a 
l anniversary message from the executives and employees of the 


Capitol Record Corporation.) 


By LLOYD DUNN 
Vice President, Capitol Records, Inc. 
Wanna buy a record? There’s a store within walking dis- 
tance. They’ve got thousands of records of every type and 
speed. Drop in, look ’em over, play five or six selections, buy 


one. It’s easy .. . and fun! 
Matter of fact, the whole music 
business is fun. Starting with the 
writers, it’s fun to create songs and 
lyrics, and hope they'll be hits. It’s 
fun for the record manufacturer 
to audition all kinds of artists and 
musicians, select the ones who 
might have appeal, find tunes for 
them, record them, and keep both 


fingers erossed. And it’s fun- for? 


the sales department to sell music 
rather than some dull product like 
tooth paste or telegraph poles. 

There’s only one trouble. The 
difference between those concerned 
with making records and you— 
the ultimate record buyer—is that 
we have to make money in the 
transaction. If we don’t, there 
won't be any more records or bands 
and you'll have to depend on wan- 
dering lute-strummers like Robin 
Hood, for your music. 

To illustrate the complexities of 





making records, Capitol recently 
produced a motion picture called, 
as you might suspect, Wanna Buy 
A Record? It was produced in 
Hollywood, in color, and it fea- 
tured Mel Blanc and Billy May. 

Mel is a record dealer. Billy a 
customer. When Billy finally ar- 
rives at a record of his choice, and 
Me! tells him the cost of the re- 
cord, Billy flips his lid. It’s too 
much, he insists! 

The story concerns Mel’s efforts 
to prove that the 85 cents, plus 
tax, Billy will pay is not too much. 
We see Mel take Billy through 
Capitol’s recording studios, where 
Dean Martin, Les Paul and others 
are at work. The specially designed 
studios are shown (with walls 
that move about to change ac- 
coustical qualities), the meetings 
with publishers to select songs, the 
battery of controls, the tape ma- 








ways, continuous testing and 
checking of every step. For records 
are precision products. Grooves 
must be right to the millionth of 
an inch. 


The story finishes with Billy | 
buying the record, of course. Only | 


there’s an added twist that winds 


|up the picture on a chuckle. We 


won’t tell you, because you may 
see it someday. 

The complexities of producing 
records are known to few record 
buyers, unfortunately. 
that isn’t important, any more than 
it’s important for you to know 
how the shoes you wear were 
stripped off a cow and stitched 
together. 

Yet, amazingly enough, 
tions are asked like, “Why does an 
LP cost more than a 78?” True, 
they’re both one record. But, ar- 
tist royalties, license fees for mu- 
sit, AFM fee for musicians, and 
many other costs may be eight 


times the cost of a 78. And those | 
tiny microgrooves must be perfect- | 


ly pressed into flawless materials. 
The initial tape recordings of 
Capitol’s FDS (Full Dimensional 


Sound) classical records are passed | 
by a committee of top engineers, | 


musicians and executives before 
they are released to the plant for 
special processing. One slip along 
the way and FDS becomes an ex- 
classics, hillbillies, jazz—we love 
’em all! 





Tony De Nicola, fine pe 


a special “zEBRA”’ finish 


* * * 


Left: Freddy Martin and Tony De 
Nicola with the New Era “zepra” 


Perhaps | 


TONY De NICOLA Chooses 


star with Freddy Martin’ 





(Jumped from Page 1) 

| early hits including Strip Polka, 
| Accentuate The Positive and G. I. 
| Jive. 

Two Heads Together 
Actually it was Mercer who 
| half-dreamed up the idea of Cap- 
| itol Records. In 1941, he was un- 
|happy with the way his songs 
were being treated by the record 
companies. At the same _ time, 
Glenn Wallichs, today the presi- 
dent of the company, was trying 
to figure how to expand a custom 
record producing section of his 
record shop, Music City (above 
which Capitol has its headquarters 
today), into a bigger enterprise. 


ques- | The two had been close friends, | 








tinct advertising slogan instead of 

a symbol of superb musical repro- 

duction. The hi-fi buyers know! 
But, as we Said, ntaybe you dén’t 


|eare about what goes into a rec-| 
ord. It’s what comes out that you | 


pay for. 

You’re right, of course. Our job 
is to tuck the music in the grooves 
for you. How we get it in there 
is our problem. Capitol has been 
at it for 10 years, now, and been 
mighty happy doing it. Because 
the music business is fun—a voca- 
tion and a hobby rolled into one. 


Wanna buy a record? There are | 


thousands of ’em at your command, 
and new ones every day. Pops, 


rcussion 
s top TV band plays 
pearl Leedy & Lud- 


wig New Era outfit. See and hear this fine 
drummer on the Freddy Martin TV show. 

















Dk. ® 


finish pearl outfit. Visit your Leedy 
& Ludwig dealer or write for FREE, 
complete catalog. Leepy & Lup- 
wic, Elkhart, Indiana, Dept. 919. 
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one day shared one another’s plans 
found the common ground, an 
out of it was born Liberty Rec- 
ords, which a few months later 
was redubbed Capitol Records. 
The Third Man 

Mercer took his plans to B.G. 
(Buddy) DeSylva, then a_pro- 
ducer on Paramount Pictures’ lot, 
formerly musician and one of the 
leading pop songwriters as a third 
of the famous Brown-Henderson- 
DeSylva team. DeSylva, who_had 
been watching Wallichs and Mer- 
cer work up Capitol, decided to 
| take an active interest to the tune 
lof $25,000. DeSylva was the first 
| president, Mercer veep, and Wal- 
\lichs, secretary-treasurer. To this 
day, 80% of the stock in the com- 
pany is retained by the triumvirate, 








Capitol Bop 


New York—Bop found its 
most respectable home_record- 
wise with Capitol Records. 
When bop was causing its big- 
gest noise, the discery was bold 
enough to jump on the wagon 
by going so far as to issue a 
full release of bop records in 
lieu of standard pops, hillbil- 
lies, ete. 

On that release in 1949, there 
were eight records including the 
first by the Miles Davis Octet, 
a bop scat with Jo Stafford 
and the Dave Lambert chorus, 
the first recordings of Benn 
Goodman’s bop-inclined band, 
Tadd Dameron, Babs Gonzales, 
Charlie Barnet’s last big band, 
and Lennie Tristano. ; 

Under the daring but brief 
enterprise, the company put to 
wax such modern jazz lumin- 
aries as the late Fats Navarro, 
Buddy DeFranco, Teddy Charles, 
Lee Konitz, Max Roach, War- 
dell Gray, Gerry Mulligan, etc. 











| though the DeSylva shares have 
|passed on to his estate since his 
|death last year. 

To dampen the company’s early 
| prospects further, one month after 
Capitol opened its doors, the War 
Production Board shut theirs. The 
|yecord industry’s supply of shellac 
was cut by 70%. 

Ingenuity Pays Off 
But the initiative showed early. 


| Wallichs, in a drive which he con- 


j}ducted through radio stations, 
| started a promotion drive for the 
|public to turn in old records to 
provide the materials for new ones. 
He sparked dances where the ad- 
|mission was an old platter or two; 
|he drove personally to pick up old 
|dises that were being volunteered 
|as the result of the radio calls. In 
| that manner, he was able to raise 
|a sufficient amount of material to 
keep the young company rolling 
while it was enjoying its first hits, 
Cow Cow and Strip Polka. 
It was back in those early days 
that Capitol began its cultivation 
(Turn to Page 12) 
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THREE CAPITOL FAVORITES at top left are Marga 
, Whiting, long one of the label’s peat nin Peggy Lee, = 
long tenure expired a few months ago and who produced 
Capitol’s all-time second-biggest seller with Manana#and 
Joe Fingers Carr, alias Lou Busch, alias Mr. Maggie Whit- 
ing. At_righ oyeis the famous Ten Cats And A Mouse 


through the years 

we grew and grew— 
our stars—we owe 

a lot to you! 


It's quite an accomplishment to reach the age of ten, 
but still, you're too young to look to the past. In cele- 
brating this important milestone in Capitol's history, 
we feel confident that—The best is yet to come! Con- 
gratulations and good wishes are in orden. . . not to 
us, but from us. . . to the artists, song writers, dealers, 
disc jockeys, operators and the members of our organ- 
ization to whose friendly efforts we owe so much of 
the success we have achieved. 





anniversary 
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HERE’S DICK JONES with Edward Spector, until recently manager 
of the Pittsb Orch. for 25 years, and Charles Denby, President of 


the Pittsburgh Symphony Society. 


Capitol 


Records Got Into The 


Classical Field By Accident 


By RICHARD C. JONES 
(Director, Classical A. & R., Capitol Records) 

The history of Capitol’s Classical Department had an un- 
usual and unexpected beginning. 

In the fall of 1947 the Swedish firm Telefunkenforsaljnings 
contacted Capitol, on behalf of its parent company Telefunk- 
enplatte in Germany, earnestly desiring to manufacture and 
distribute Capitol’s popular catalog in Europe. The influx of 


American GI’s during the 
years had enormously heightened 
interest in American popular mu- 
sic, and among the discs most in 
demand were recordings by Nat 
(King) Cole, Stan Kenton, and 
other Capitol exclusives. 

In reciprocation for the use of 
Capitol masters in Europe, the 
Telefunken Company suggested 
that Capitol might be interested in 
the American distribution rights 
to its already world-famous clas- 
sical catalog. A leader in pre-war 
-classical recordings, Telefunken 
offered an excellent basis for the 
foundation of a worthwhile classi- 
cal catalog. The magnificent per- 
formances of artists like Wiliem 
Mangelberg have long been trea- 
sured by discerning collectors, and 
still appear today in basic lists of 
recommended recordings by emi- 
nent musicologists. Furthermore, 
Telefunken, which already had 
developed magnetic tape recording 
before the war, had resumed their 
recording activities with a techni- 
cal know-how equal and, in some 
cases superior to the finest output 
of any recording company in the 
world. 

Domestic Wax 

With such inducements at hand, 
the exchange of masters between 
Capitol and Telefunken was ini- 
tiated and in late winter of 1948, 
monthly Capitol classical releases 
began. Encouraged by an enor- 
mously gratifying response from 
local and national critics, Capitol, 
in its early summer releases a 
few months later, included the 





FOR DRUMMERS ONLY! 
Drum Recordings Written and Recorded by 
Dick SHANAHAN 
Prominent Drummer and Teacher on the 
West Coast. Formerly featured with LCS 
BROWN and CHARLIE BARNET 
Series One 
Record +1: Drum Solo 
Record +2: Two Measure Sole Fills 
Series Two 
Record +1: Left Hand Rhythms 
Record +2: Left Hand Triplet Techn que 


Complete Music Instructions Are Given 
With Each Record. Send For Free Catalog 
"1 ideo” “Sensational” 
...Herry James Alvin Stoller 

“A definite help 
te the drummer" “Terrific” 


...Les Brown Jack Sperling 
only $2.50 per record. Get yours Today 
from your local music store or direct. 

DRUM RECORDINGS 
6275 Selma Ave., Hollywood 28, Ca.if. 
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first classical recordings produced 
under its own direction. 

From the beginning these have 
included extremely important 
“firsts” to the LP catalog such as 
the Villa Lobos Choros No. 10 un- 
der the direction of Werner Jans- 
sen. With the issue of Bartok’: 
Music for String Instruments, Per- 
cussion and Celesta, performed by 
the Los Angeles Chamber Sym- 
phony Orchestra under Harold 
Byrns, Capitol introduced to th« 
record world its Full Dimensional 
Sound recording technique (FDS). 

With this inspiring beginning, 
Capitol has steadily increased its 
own classical 
but at the same time has not ne- 
glected to give due attention to the 
treasures in the memorable per- 
formances of the older Telefunken 
catalog. As a result of close col- 
laboration and planning between 
both companies, Capitol is able to 


release current recordings from 
the Telefunken Company which 
measure up to its own Full Di- 


mensional Sound standards in ev- 
ery respect. Representatives from 
both companies have established 
a trans-Atlantic conference sched- 
ule which results in an average 
of two in-person meetings each 
year on either side of the ocean. 


recording activities | § 


NEWS—FEATURES 


In February of this year Capi- | 


tol signed to a long-term exclusive 
contract the Pittsburgh Symphony 
| Orehestra under its new perma- 
nent conductor William Steinberg. 
The public’s enthusiastic accep- 
|tance of the first three releases 
|indicates a continued position of 
jeminence for this outstanding 
|American musical organization. 
| During the coming season, new 
|issues by this orchestra will in- 
|clude early classic, romantic and 
contemporary works. 


Other Exclusives 


Other classical artists on Capi- 
tol’s exclusive roster include Leon- 
ard Pennario, brilliant young 
American pianist who has just re- 
turned from his first triumphal 
tour of European concert centers; 
the Harold Byrns Chamber Sym- 
phony (formerly the Los Angeles 
Chamber Symphony); the Roger 
Wagner Chorale, and the Holly- 
wood String Quartet. 


In its less than four years of 
existence, Capitol’s classical cata- 
log has embraced all categories of 
music, and is especially notable 
for its representation of contem- 
porary scores by Prokofiev, 
Schoenber, Hindemith, Milhaud, 
Honnegger and Walton. Capitol 
intends to present its artists in 
balanced and interesting repertory, 
divergent enough to appeal to ev- 
ery type of record buyer. 

Among our Fall releases, in ad- 
lition to regular symphonic, cham- 
ber, solo and vocal fare, Capitol 
will issue its first full length op- 
eras. We plan to continue our 
search for new American talent 
in all of these categories, and will 
also continue the advancement of 
the finest in recording technique 


already established under Full Di- 
mensional Sound. 





VOICE 


with 





The "Master Teacher” of 
vy GORDON MacRAE 
yy GINNY SIMMS 

sy BARRY WOOD 


NORMAN KLING 


25-D East Jackson, Chicago 4, Ill. 
Phone WE. 9-7188 
OUT-OF-TOWN STUDENTS! 


Send $1.00 for Norman Kling fo- 
mous ‘Home Study Voice Course." 
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EARLY GET TOGETHER of Capitol stars and friends was held a 
few years ago on Art Ford’s WNEW Milkman’s Matinee show. Top row, 
Pete Rugolo, Ford, Carlos Gastel, Bob (Signature then, Coral now) 
Thiele, and Bob (Lisa Kirk’s songsmith husband) Wells. Below, June 


Christy, Stan Kenton, Nat Cole, Mel Torme. 


WM. #. LUDWIG AND WM. F. LUDWIG JR. ANNOUNCE A— 


SENSATIONAL 
WFL RECORDING 
FOR DRUMMERS 


Here it is! The Rudimental Drum 
Record you've been waiting for! 

You can play and re-play the 
13 Essential Rudiments open and 
close—listen to nine contest drum 
solos—all on a single 3314 R.P.M. 
Microgroove recording. 

It’s the greatest drum educa- 
tional help ever! Get yours to- 
day from your dealer—only $3.00. 













me ems ma semen comer enn meer mee eee ne cee 
WEL DRUM CO. 

1 1728 N. Damen Ave., Chicago 47, til. 

! Yes! send me the new WFL Drum Record at 

! once for $3.00 postpaid! 


Name 











Address 
! City. State . 
DB-2 












Cole 





Nat King 








Billy May 


zi ee i... gratitude goes intent saying nae 
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Mel Terme 
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RECORDS 


Anniversary! 


Personal Management, Carlos Gastel, 
9157 Sunset Bivd., Hollywood 46, Cal. 
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THREE CAPITOL FAVORITES at top left are Margaret 
Whiting, long one of the label's staples; Peggy , whose 
long tenure expired a few months ago and who produced 
Capitol’s all-time second-biggest seller with Manana; and 
Joe Fingers Carr, alias Lou Busch, alias Mr. Maggie Whit- 
ing. At right above is the famous Ten Cats And A Mouse 
session, on which everybody switched instruments. Left to 


MUSIC SCENE IN FOCUS 


right are Dave Cavanaugh, tenor sax (now Capitol’s a & r 
man in the children’s records division); Benny Carter, 
tenor; Billy May, trombone; Eddie Miller, alto; Bobby 
Sherwood, trombone; Peggy Lee, drums (she got the kind 
of beat from which comes only borscht); Frank De Vol, 
bass (he gave a devolstating imitation of Slam Stewart) ; 
Dave Barbour, trumpet (he grabbed one note and held on 





DOWN BEAT 


to it like crazy); Red Norvo, piano; Paul Weston (then 
Capitol’s, now Columbia’s musical director) blowing some 
real gone clarinet (doubtless the greatest since Pee-Wee 
Russell), and bandleader Hal Derwin on guitar. This out- 
fit gave its all on a phenomenal piece of retrogressive jazz 
entitled Three O’Clock Jump, then said its piece on the 
subject of Ja-Da and stole quietly off into oblivion. 











Capitol Decade 


Ten years of Capitol records’ history are 
celebrated on this picture page. At left above 
are Stan Kenton and Benny Goodman, who did 
the vocal duet on the 1947 Hollywood Huck- 
sters’ Happy Blues; above is Kay Starr, one of 
the label’s top vocal fortunes; and at right Nat 
Cole and Red Ingle, whose musical approach 
differs slightly but who have one thing in com- 
mon—they’re both Capitol best-sellers (Nat's 
Too Young and Red’s Temptation were Capitol’s 
sixth and eighth biggest ever). Center left, 
(Smoke, Smoke, Smoke) Tex Williams and 
Smokey Rogers; center right, Ella Mae Morse, 
whose Cow-Cow Boogie was Capitol’s first big 
hit, in 1942 pic with personal manager (then 
Pvt.) Bullets Durgom and non-Capitolite Bing 
Crosby. 





"imag 


MOKE CAPITUL FAVORITES seen here include, at left, 
recent acquisition Al Martino. Al, who signed with Capitol 
immediately after leaping from out of nowhere into na- 
tional prominence with his Here In My Heart on an un- 
known independent label, BBS, is seen here in the studios 
of WAVZ, New Haven, where surrounded by youthful ad- 
mirers, he did a performance in the middle of a heat wave 
in a studio that was not air conditioned, Between the sun 











en eS. 

and his fans’ ardor, temperature in the studio reportedly 
mounted beyond the 100 mark. Next pic shows Pee-Wee 
Hunt, whose casually recorded, semi-burlesque treatment 
of Twelfth Street Rag turned out to be the greatest sales 
topper in Capitol’s entire history. Seen with him is drum- 
mer Glen Waller. Paul Weston and Jo Stafford, not married 
during their Capitol days but heard on many great records 
together, are seen above with Dick Jones and Jim Conk- 








ling, former Capitol recording exec (now prexy of Colum- 
bia, where the Westons roost today). At the right is Nellie 
Lutcher, another of the many jazz-inclined artists who 
sprang out of virtual obscurity into nation-wide recognition 
with the help of the Capitol label’s exploitation and dis- 
tribution. Her first and biggest release was He’s A Real 
Gone Guy. She followed with several other best-sellers, 
more recently has moved to the Okeh label. 
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Capitol’s Great 


Star Roster 


Proof Good Music Pays Off 


(Jumped from Page 8) © 
of the disc jockey, a practice scoffed | 
at by the major companies, who 
later were forced to follow in Cap’s 
footsteps. Mercer, Wallichs, and 
sales manager Floyd Bittaker took 
the records persorally to the jocks. 
x’s Role 

One of the early employees was 
Dave Dexter, former Beat editor. 
He prepared an unprecedented 
house organ, Capitol News, de- 
Senet as a throwaway which care- | 
fully spread Capitol propaganda 
while covering without prejudice 
other sectors of the music-record 
business. At the same time, Dex 





|exerted a certain amount of artist 


and repertoire influence, mainly 
due to the respect garnered from 
his years as a critic and connoi- 
seur. He is credited with some or 
all of the responsibility for bring- 
ing to the label Cole, Kenton, Nel- 
lie Lutecher, Julia Lee, and others. 


Today Dex is a fulltime recording | 


man, operating in the pop depart- 


ment while still devoting part of | 


his time toward recording jazz, 
mainly dixieland these days. 
Survived Ban 
When the record company’s pop- 


ular catalog caught on, after it had | 





to the top as songwriter, publisher 


CAPITOL’S ORIGINAL BACKER and Capitol’s first president looked | 
happy about whatever plans they were discussing here. The late Buddy | 
De Sylva (left), who entered the music biz as a ukulele player and rose | 


and movie producer, supplied the 


loot that helped put Capitol in business; Johnny Mercer, original Cap 
prexy, supplied songs, talent, ideas for many great dates after the oufit’s 


irth in 1942. (Photo by Gene Lester. 





) 


survived the first Petrillo-AFM re- 
| cordin ban, Capitol began to ex- 
pand. The first expansion record- 
ing-wise was the beginnings of its 
children’s records department un- 
der the guidance of Alan Living- 
ston, who today is the firm’s vee- 
pee in charge of all recuiding. In 
1946, “Bozo” was born and as he 
grew, so grew the kidisc business 


not only for Capitol but for the 





Capitol Killing 


Capitol’s all-time best-seller 
was a freak hit with a unique 
background. Pee-Wee Hunt, one- 
time Casa Loma band trom- 
bonist, cut Twelfth Street Rag 
as one of a flock of numbers 
made, not for records but for 
radio transcription use, during 
the rush preceding the 1948 re- 
cording ban. 

Even the transcription might 
never have been issued but for 
the fact that a substitute was 
needed for a number on which 
there were lyrics that were 
considered too blue for radio 
use. 

When the transcription start- 
ed causing comment from a few 
small radio stations, Lee Gil- 
lette and his fellow a & r men 
decided, if only “just for 
laughs,” to put the Rag out 
as a regular record. It was, of 
course, a million-sale disc and 
helped to make 1948 Capitol’s 
biggest year ever. 











CAPITOL RECORDS EXECUTIVES, headed by Glenn Wallichs (left) 
| are greeted at Scranton station as they arrive for the finale of a week of 


| celebrations of the com 


ny’s tenth anniversary. Mac Hardy, Capitol’s 


lant manager, right, shakes hands with Glenn. Others, from top to 
ttom, are Al Levine, New York branch manager; Gene Becker, Capitol 


promotion chief; Mel Blanc (left 
counsel, 





along with her husband, Dave Bar- | 


bour. And, during the war, Paul 
| Weston left Tommy to become mu- 
sical director for Capitol. And 
there were Sam Donahue and Andy 








entire record industry. But, even 
when it came to “Bozo” and the 


kiddie line, there was music, good | 


music. For with “Bozo,” the kids 

were the first to discover that Bil- 

ly May was a potential band leader. 
Roster Grows 


Meantime, Capitol’s artist roster | 


began to swell. Jo Stafford and the 
Pied Pipers with June Hutton had 
broken from Tommy Dorsey and 
had joined the enterprising com- 
pany. And Betty Hutton, a bud- 
ding movie starlet, recorded too. 
Her first one was Doctor, Lawyer, 


Indian Chief. And Peggy Lee came | of 
to Capitol from Benny Goodman 


Russell and Benny Carter. And 
along the line there had been Paul 
Whiteman and Billie Holiday, who 
melded to make Travelin’ Light. 
First Pure Jazz 

In 1944, Dexter undertook Capi- 
tol’s first major pure jazz venture, 
an album of Modern American 
Jazz. For that album he got Peggy 
to do her first Capitol vocals; and 
Jack Teagarden was there, Heinie 
Beau, Zutty Singleton, Joe Sulli- 
van, Dave Matthews, Billy May, 
Taft Jordan, Sonny Greer, Barney 


Bigard, and many others. A couple | 


of years later, Dex went to work 
on Capitol’s four-volume History 
f Jazz. 

In 1945, Mercer decided to retire 








center) Dan Bonbright, secretary- 





to the confines of the front office 
and a recording director was hired. 
He was Jim Conkling, introduced 
to the company as an old friend 
by Paul Weston, whose outstanding 
work for Capitol resulted in his 
being appointed president of Co- 
“"% Records last year at the age 
of 35. 

When Conkling went to work, the 
company formally moved into vir- 
tually every phase of the record 
business. A small portion of the 
company’s early business was dedi- 
cated to country and hillbilly rec- 
ords. Under Conkling, this depart- 
ment was developed and built into 
a strong factor with such stars as 
Tex Ritter, Jimmy Wakely, Tex 
Williams, and others. And Conk- 
ling encouraged the development 
of a rhythm-and-blues department, 
mostly under the aegis of Dexter. 

(Turn to Page 13) 
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IN ATLANTIC CITY recently, Les Paul and: Mary rord 
> gd decided that the diving bell at the Steel. Pier 
t 


mig! an acoustically desirable location for their next 


ws ae 





Capitol’s Decade Marked 
By Much Spirit, Initiative 


(Jumped From Page 12) © 2 
This department meoutied in Julia | speeds simultaneously. And through 
Lee and Nellie Lutcher, but was|the years the company employed 
abandoned last year. streamlined merchandising tactics. 

Longhair Too From 1942, Capitol has grown 

In 1948, the company completed from 17 employees to over a thou- 
the repertoire circuit by going into | 84nd. From its first year’s release 
the longhair business via a dea]|0f 43 records, Capitol in 1951 is- 
with the Telefunken company. This sued well over 600. From its first 
phase of the company’s growth is| year’s sales of $200,000 gross, it 
discussed elsewhere in this issue by has come up to $13,400,000 for 
Dick Jones, who heads the firm’s 1951, having come close to 17 mil- 
classical division. lion in 1948 when it had a phe- 
And through the years, Capito] | nomenal streak of hits (including 
continued to pioneer. It was the | Peggy Lee’s Manana, Cole’s Nature 
first domestic company to turn 
fully to recording on magnetic 
tape. When the battle of the new 
speeds developed in 1948 and 1949, 
Capitol was the company that took 





In The Meadow, and the remark- 
able Twelfth Street Rag by Pee- 
Wee Hunt, the alltime Capitol 
best seller). 

And to this day, Capitol makes 
first three 'it biggest with music, good music. 


the bull by the horns and was 
the 


to produce all 





| 


Boy, Margaret Whiting’s A Tree} 


ro) 





multi-tape recording session. First shot above shows them 
ins the lay-out; next, they try an experimental rec- 
ord with the aid of a hand-mike; right, inside the bell, 





Mary decides that everything is cool. Capitol now —— 
to have a new New Sound, Les and Mary, meanwhile, keep 
breaking attendance records.” 








Certainly the company has fallen | gimmick or no, Les Paul still is| And through the years, the com- 


in line with the 


immick makers. | fundamentally a great musician, a|pany stuck to its product and 


In fact, it owns the champ of the | jazz-conscious one at that, and his| a without a doubt that music 


gimmick makers in Les Paul. But | multi-ta 





Top Ten 


Capitol’s ten best sellers 
through its ten years in busi- 
ness show a remarkable diver- 
sity of musical styles. Here’s 
the way the list goes: 

1. Pee Wee Hunt’s Twelfth 
Street Rag. 2. Peggy Lee’s 
Manana. 3. Margaret Whiting- 
Jimmy Wakely’s Slipping 
Around. 4, Les Paul-Mary Ford’s 
How High The Moon. 5. Tex 
Williams’ Smoke That Cigarette. 
6. Nat Cole’s Too Young. 7. 
Kay Starr’s Wheel Of Fortune. 
8. Red Ingle-Jo Stafford’s Tim- 
tay-shun. 9. Nat Cole’s Mona 


visa. 10. Nat Cole’s Nature 
Boy. 

Think of the lucky guys who 
collected royalties from the 


ten tunes that happened to be 
on the back sides! 
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to GLENN WALLICHS 
a ~~ and the GANG at CAPITOL RECORDS 


/ , on your 10th ANNIVERSARY 


tL 


d gimmicks have never 
| betraye musicianship. 


Lots Of Names 


| 

And there’s Kay Starr, whose | = 
jazz style paved the way for John- | Kenton Disc Used 
| nie Rays and Sunny Gales. _ 

And there’s always Nat Cole. | F | S 

And Stan Kenton, whose a n I m equence 
stantly flexing musical mind has ’ 
been met all the way by Capitol,| Hollywood— Dubbing of Stan 
| to the point of financing his vari-|Kenton’s Artistry in Percussion 
ous enterprises and experiments. | platter (featuring Shelly Manne) 
There is no other discery in the|into the sound-track of Para- 
business that would have put up| mount’s forthcoming Crosby-Hope- 
with it. Lamour starrer, Road to Bali, 

And when the hoopla began a| earned the musicians in the Ken- 
couple of years ago about bringing| ton band of that period regu- 
back dance bands, Capitol pitched | lar three-hour recording scale. __ 
in with a vengeance. There was| Ray Wetzel’s check went to his 
first Ray Anthony and today there’s | widow, Bonnie. 
Billy May. Louis Lipstone, head of the Par- 

And there was Yma Sumac. And| amount music department, said 
they brought back Ella Mae Morse.| that because the production was 
And Les Baxter, Nelson Riddle,| too far along when the decision 
Harold Mooney, Dave Cavanaugh,| to use the record was made, and 

So Capitol Records is not a mir-| the necessary clearances secured, 
acle. In 1942, the standard was set.| Kenton will not get screen credit. 


ath many charms—all shaped like 
| dollar bills. 
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AND OUR THANKS FOR MAKING THIS POSSIBLE! ! 









Personal Management: 


| 
FRED BENSON ! 
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BLINDFOLD TEST 


Chicago, September 10, 1952 





The Blindfold Test 





Les & Mary 


By LEONARD FEATHER 


Ever since the first married couple donned | 
the blindfold many months ago, I have been | 
hoping to find some matrimonial team, some- | 
- where, that would differ violently on at least | 


one of the records played for them. 


It hasn’t happened yet. Marriage inevitably | 


seems to imply a wedding of musical tastes 
among the more prominent couples in the 
music business, so when Les Paul and Mary 
Ford dropped by for a dual interview, it 
wasn’t surprising that the areas of disagree- 
ment were few and far between. 
were their tape-recorded comments: 
The Records 

1. MARY: I’m very surprised. Could 
it be Ernie Felice? I like it very much. 

I like the bass work on it. LES: I'd have 

to like that because so much of the stuff 

has borrowed from our Lover. 

Generally speaking, I don’t approve of 

imitations . . . when you can go out and 

buy the original for 89 cents, why get an 
imitation? uM: Unless he does something 

unusual. It’s not exactly original but I 

liked it. L: I think the only mistake 

that was made—if the rhythm was sped 
up, which I think it was, it should have 
kept the original sound—which we do. 

We always keep the original depth and 

the sincerity of a natural sound, which 

we can’t beat, then sped up only the 
thrills and the fast effects in the back- 
ground. 

On this particular record I think the 
bass, clarinet and accordion were sped up. 
If this is the case, then the whole record 
sounds just fair. M: I would give it three 
I believe, because I liked it very much. 
2. L: Wow! Who that is it would be hard to 

say! M: I would never guess. L: I’m not 
one to speak of technique because I’m in favor 
of it, but commercially it doesn’t mean an 
awful lot. I know that my mother and dad 
wouldn’t flip. If you were there in person at 
this particular jam session you might get en- 
thused. But when you listen to it cold like 
this, it doesn’t strike me as proving an awful 
lot. M: Of course I’m probably prejudiced, 
but the guitar work—I would very much 
rather hear Les Paul. It didn’t sound clean 
to me. His technique wasn’t very clean. L: 
Well, at that fast a tempo, it’s hard to play. 
M: It was out of tune, too. L: This is more 
of an exhibition type thing. Trying to prove 
something, I guess. M: I wouldn’t even know 
the tune. L: I think it’s just an impro- 
visation of an old standard or just a set of 
chords. I’d give it two. M: Two. 

3. M: I'd make a guess that that’s Fran 
Warren. It doesn’t sound like her usual 
style but I think it might be her. I like 
the tune—it’s beautiful. L: For a hymn 
style thing it—I don’t think I would go out 
and buy it for myself. I guess I worked 
too long with Waring for that type of 
thing. I think I would give it two. M: 
The tune I would rate as a three but the 
rendition I don’t think I would. 

4. M: I wouldn’t know who it is but I liked 
the beat of it. I like that type of beat and 
the slurs. I don’t care for a guitar played 
like that at all but I liked the arrangement. 
L: Almost sounds like it would be Floyd 
Smith playing the steel. Of course there is 
so little of it anybody who picks up a steel 
could do it. The tenor man sounds like Hawk 
—that style. But I would say that either 
Hawk could play a lot more than that or he’s 
just holding back. I kind of hate to see a 
fellow or group of fellows playing like that 
because they can play so much more. M: I 
wouldn’t buy the record but I’d sure like to 


dance to it... I’d give it a three for dancing 
and all. L: It’s a good beat. Three at the 
most. 


Following | 


| 


| 





The Guitarocrats’ candidates for President and Vice-President are clearly Les Paul 





and Mary Ford. 


5. L: Well, there’s no question about 
who that is—that’s Mabel Fink! You'll 
never get Mary and I to disagree on 
this. M: Ella’s the tops for my vote. 
L: Her intonation is always great—the 
beat is great—the background is great— 
the tune is great—the engineering is 
great. There’s one you can ring up five 
for. M: Right! 

6. M: To me it seemed just a little too 
slow. I think it would have been better a 
little bit faster and she seemed to copy John- 
nie Ray a little and her words weren't to- 
gether—too much echo. L: Way too much 
echo. And the wrong type of echo—runs to- 
gether. Could be two tracks a second or two 
apart, except that then the intonation would 
be the same. I think two. M: It didn’t move 
me. I'd give it a one. 

7. L: I like it. M: I love it. That’s the 
type of record I really like. Shall we 
make a guess that’s T-Bone Walker? L: 
It’s that style. The fellow singing might 
be T-Bone too. I’ve never listened to him 
enough to know. M: It has his tone and 
his style, also his playing. I would rate 
that a four. L: So would I. 

8. L: Jenkins—Peggy. I think I'd give it 
a five. She’s very talented—sings in key with 
a lot of feeling. M: I like it better than the 
other side. I think that’s one of the best 
she’s done in years. Some people—a lot of 
people—pick the other side, but I like this 
one. I’d give it a five also. 

9. L: Whoever it is—it’s good. M: It’s 
the first guitar player I've heard today 
that hasn't copied us. L: I wish I could 
play that style. The intonation is really 
great, very tasty, very pretty. M: Very 
pretty. I don’t think it’s commercial. L: 
No, it isn’t two beat or four beat Dixie! 

There was a fellow on Dave Garro- 
way’s show. I don’t know his name but 
he plays a lot like that. L: Well, when 
you get into that legit stuff it could be 

a lot of guys. For instance, take Segovia 

— if he plays something that isn’t too in- 

tricate and someone else on a good day 

cuts a record of the same thing—unless 
you're real sharp it’s hard to tell the dif- 
ference. For all I know, it could be 

Segovia but usually when I hear Segovia 

I know I'm listening to him and then I 

listen to the most intricate things that he 

does that are very complicated. Not being 
too familiar with Gomez or Segovia or 

any of the classical things like this I 

couldn't very well say exactly who it was 

—but I like it. I would give it a four. 





Records Played for the Pauls 

Les and Mary were given no information whatever 
about the records played for them, either before or 
during the blindfold test. 


1. Jerry Wald. Cherokee (Decea). (Wald playing 4ive 
clarinet parts.) 

2. Django Reinhardt. Impromptu (Decca). Reinhardt, 
guitar. 

3. Fran Warren. Heavenly Father (MGM). 

4. Coleman Hawkins. Wishin’ (Decea). Hawkins, tenor; 


George Barnes, guitar. 
5. Ella Fitzgerald. | Hadn’s Anyone Till You (Decca). 


| 6. Martha Lou Harp and George Barnes. No Love, No 


Nothing (Decca). 
7. Pete Lewis. Crying With The Rising Sun (Federal). 
Lewis, vocal and guitar. 

8. Peggy Lee - 


Gordon Jenkins. Lover (Decca). 


| 9. Andres Segovia. Cranada (Decca). 


10. Miles Davis. 
Konitz, alto. 


Budo (Capitol). Davis, trumpet; Lee 


10. M: I guess it’s good for bop. I don’t 
know much about bop. L: Tell you what. 
There’s a place in the world for that type of 
music, and it’s a good thing. It’s very well 
done. It’s very progressive, although I don’t | 
get the message a lot of times. M: I can’t 
beat my foot to it. L: I think it’s great be- 
cause it’s going to be a stepping stone to the 
future. We had to get away from the “blood 
and whiskey on the highway” and from the 


| hillbilly to Benny Goodman to Dixieland, and 


then into jazz and the bop or real modern 
thing. They’ve got some real great sounds— 
their improvising doesn’t seem to come on the 


| first beat and then on the end of the phrase, 


| 


the old legit way in jazz, and about when 
your foot’s in the air they start a phrase. 
akes it foreign, like listening to oriental 


| music. But someday we are going to find that 
|music incorporated and it’s a great thing. 


M: Well, I think it was very good as far 
as bop goes. It was well-played and well ar- 
ranged but I didn’t get the message. L: The 
alto man I liked very much. M: As far as 
being good, I think it should have a four, but 
commercially I wouldn’t give much. 
Afterthoughts by the Pauls 

L: Generally speaking we are thinking com- | 
mercially most of the time, of something that 
we could listen to by the hour. If you put 
Dave Rose on by the hour, I could sit right 
here and read the paper, and an hour later 
leave it on and go to bed, and also you could 
put on five albums of Benny Goodman, Artie 
Shaw, Tommy Dorsey and I could listen to 
that. I don’t think I could listen to five hours 
of that last record. I’m afraid I would be- 
come very nervous. It’s nervous music. In 
fact, these are very nervous times, everything 
is confusing. 
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Dixieland, that’s his forte, and) serts Mr. Q. 





Quinichett 
(Jumped from Page 7) 
Graduating from clarinet to alto 
to tenor, he majored in music at 
Tennessee State College, gigged 
around Omaha with Nat Towles 

and Lloyd Hunter. 

Following a few months with the 
above-mentioned Sherock quintet, 
came a job with Jay McShann, for 
whom he cut his first sides (Dec- 
ca never released them), and a 
trip to the coast, where while with 
the Johnny Otis band, he made a 
series of discs that were released, 
on Excelsior. Paul had a solo on 
My Baby's Business which fea- 
tured Jimmy Rushing. 

Other band jobs ensued with 
Louis Jordan (“I couldn’t clown— 

fired me”), Lucky Millinder 
and Eddie Wilcox, with the J. C. 
Heard Quartet at Cafe Society, 
with Lips Page (“had to play 


made some records for Circle”), 
and then, when Lips departed for 
Belgium, the Basie break. 


Presidential Memories 

To those who claim he plays 
more like Lester than Lester him- 
self today, Paul replies that Young 
was indeed an early idol. During 
Paul’s childhood, he remembers 
Pres passing through town with 
one Art Bronson’s band. But Dick 
Wilson of the Andy Kirk band and 
Herschel Evans with Basie were 
influences too. Anyway, I’ve al- 
ways been playing this wav.” ac- 


| Basie’s blessing—and a very bright 


Does he want to go on his own? 
“I don’t think I’m ready yet.” But 
when he does, it will be with 





jewel will be falling from the 


Basie crown. 





—den 


The Croydon Hotel 


500 Rooms & Kitchenette Apts. at Special Rates to the Profession 
616 N. Rush Street, on Chicago's near north side 








~ PEDLER © » 





Ceuatomnbullf WOODWINDS 


SUPERIOR 
CLARINE-T:S 
O38 0:€ $ Pp. 


QUALIT 
Fi gts 
on © Se & 












FOR YOUR INSTR 


EANS FULL PRor 
UMENT 
LOOK FOR THE Lape; P 





ECTION 
— INSIST ON IT.! 
NSIDE THE CASE. 











*}) “le Sul 282 | 


v 
s, 
Fs 


ses 
dies) 


car, 





vuracy 
acings 


Chicago, September 10, 1952 


NEWS—FEATURES 


DOWN BEAT 








Counterpoint 

















sion 














Between Two Worlds 


By NAT HENTOFF 
Wilder Hobson, writing in the Saturday 








Review, has 


touched on the fundamental problem in modern jazz. His 
analysis strikes me as oversimplified by far, but at least he 
has recognized the impending crisis for performers and 


listeners. 


Here is what he says: “... 
time that the modern jazz heroes, 
entering the ranks of modern com 


It has seemed to me for some 
whether they know it or not, are 
posers in general, and are bound 


to be considered and criticized as part of the general body of modern 





music. ¢ 

“The moderns do a good deal of 
solo improvising . . . But centrally 
the new boys are interested in 
kinds of melodic and rhythmic 
elaboration, in kinds of harmonic 


experiment—including the aton- 
al—which imply deliberate musi- 
cal structure, which cannot be 
left to the chances of improvisa- 
tion, Their jazz, in short, is by 





ood Says oes od jazz... 

“. . « I would merely suggest,” 
continues Hobson, “that once jazz 
moves out of its classic spontan- 
eity, out of its unique improvisa- 
tory spirit and textures, and 
proceeds into the area of formal 
composition, it moves into musical 
rivalry, so to speak, with all mo- 
dern music from Debussy on- 
wards... 


Planned Music 


“Nor does it seem to me that 
modern jazz’ partaking of the one 
characteristic common to all 
jazz—pervasively syncopated rhy- 
thms in common time—in any way 
alters the situation. If the rhythms 
are jazz rhythms, the fact remains 
that a modern jazz composition 
is a planned piece of modern mu- 
sical architecture and as_ such, 
will invite comparison with others.” 

Hobson would seem to have 
qualified .support for his view 





from two such diverse figures as 
Stan Kenton and the 
ifted Charles Mingus. Kenton be- 
jeves in the emergence from jazz 
of what he terms an American 
form of classical music, and 
Mingus wrote me recently that 
“jazz is ever getting closer to the 
point where one day it will be 
separated from classical by only 
a thin rhythmic line.” 


Is Form Inimical To Jazz? 


Yet I wonder if all this is ne- 
cessarily true. I wonder if a lot 
of us, not only the Dixieland pur- 
ists, haven’t fallen for the fallacy 
that form is necessarily inimical 
to jazz, that increased | Hh must 
inevitably lead to the equating of 
modern jazz with modern classi- 
cal music. 

Musicians have long realized the 
possibility that a song can 
placed in the framework of a 
careful arrangement and still come 
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out good jazz. I see no reason why 
Ellington’s Ko-Ko, Lennie 
Tristano’s Marionette or the Miles 
Davis-Bud Powell Budo have to be 
compared with Bartok or Berg. 
The dissimilarities are so far 
greater than the similarities that 
these three examples — among 
many—remain basically autono- 
mous jazz. 
Race Was Right 

AndI with the English cri- 
tic, Steve , that “although the 
early folk manifestations of jazz 
may live on as does all true folk 
music, there is little hope for its 
later development, unless someone 
can be found to bring worthwhile 
a to jazz and still retain 
(in another ee its informality.” 

Hobson errs, believe, in the 
rather absolute nature of his dis- 
tinctions between what he cails 


be|the “classic spontaneity” of jazz 


and its modern developments. He 
reflects a partial inability to ac- 
cept the rapid evolution of jazz 
as jazz. He’d rather call it some- 
thing else and so, confuses nostal- 
gia with semantics. 

Not that Hobson is entirely 
wrong. Some musicians have been 
doing exactly what he describes. 
Bob Graettingers House of Strings, 
recorded by Kenton, can only be 
judged in relation to modern clas- 
sical music. But I think only Ken- 
ton would call it oa 

Similarly, Ralph Burns’ Free 
Forms, as Hobson indicates, have 
only a remote relationship to oy 
They’re much closer to Alec Wil- 
der, being pleasant but so eclectic 
that there is little vitality or orig- 
inality. In short, they’re neither 
jazz nor classical. 

But what of Tristano, Brubeck 
(though neither likes to be coupled 
with the other) and Gerry Mulli- 
gan? Tristano’s Pastime, though 
to me unsuccessful, is an indica- 
tion of what can be done. The 
same is true of the more successful 
Brubeck Octet and the Mulligan- 
Davis Capitol records. 

Musical Architecture 

In all these there exists what 
Hobson calls musical architecture, 
and yet not only the rhythms but 
the textural colorations and the 
melodic phrasings are jazz. They’re 
far closer to the Hot Five t 
to a Bartok quartet. And in all 
these, there is still enough free- 
dom of improvisation within the 
architectural pattern so that the 
form is plastic, not fixed, and the 
spontaneity which is the essence 
of jazz is present in the work of 
each individual on the records. 

Though the danger of complete 
assimilation does exist, I think it’s 
much too early to send out jazz 
releases to the classical record re- 
viewers. It certainly wouldn’t do 
them any harm to hear them, but 
for a long while to come, jazz will 
go its own way—influenced buat 
not absorbed by modern classical 
music. 


Teddy, BG, Illinois 
Jump For Juilliard 


New York — Teddy Wilson 
sprang a surprise here by pre- 
senting Benny Goodman in a con- 
cert, just two hours before the BG 
Sextet left for Novia Scotia. Oc- 
easion was the only jazz event in 
the weekly series of summer con- 
certs held at Juilliard School of 
Music. 

Also featured in the Wilson 

resentation were Illinois Jacquet, 
Harold Baker, Don Elliott, Terry 
Gibbs, Sid Bulkin, Aaron Bell, and 
commentator Leonard Feather. 

Teddy has been teaching piano 
at Juilliard daily through the sum- 
mer. He expects to reorganize a 
combo for some night club work in 
the fall. 


Ventura Ventures 
Back To Chicago 


Chicago—Charlie Ventura made 
a quick return to Chicago with his 
new five-piecer after his ini 
Silhouette appearance in July 
with a stand at the Preview, op- 

ite Johnny Lane’s Dixie five. 
He opened on Aug. 8 for what was 
scheduled to be at least a 2%- 
week run. 
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RECORD REVIEWS 


and rhythm-and-blues sections are reviewed 
road general appeal. Records in the jazz section 
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POPULAR 


Records in this section are reviewed 
and rated in terms of broad general 
appeal. If they are of interest from 
the musical standpoint, they are marked 
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Pearl Bailey 


kkkkk Takes Two To Tango 
** Let There Be Love 

Pearl should have her first real seller 
for Coral with Tango. It’s an ingenious 
Al Hoffman-Dick Manning opus with un- 
usual, amusing lyrics that suit her to a 
T. Reverse, a revival, is more conventional, 
but well sung. (Coral 60817.) 


Tony Bennett 


xkk Roses Of Yesterday 
kkkkk You Could Make Me Smile Again 
Bennett sings with an enormous amount 
of warmth and feeling on Smile, a ballad 
of considerable commercial merit. Roses 
is a dusty Irving Berlin manuscript sung 
sincerely. (Columbia 39815.) 


~ Lily Ann Carol 

*&** It’s Been So Long 

** I Don’t Know Any Better 

Long, always a good song, offers Lily 
Ann’s best singing to date on records. She 
phrases well, sings with conviction, and is 
supported by a big, very effective swing- 
ing band. Know is an Irving Gordon tune, 
not as strong as his Be Anything, but still 
a likely item—more for the r & b than 
the pop market. (Victor 20-4852.) 


Perry Como 

kkkkk My Love and Devotion 
kkkkk Sweethearts’ Holiday 

Perry explores the dramatic content of 
Love with plenty of help from Mitchell 
Ayres. Sweethearts is a rousing 6/8 with 
chorus and Ayres lending festive support 
and a series of lyrical stanzas devoted to 
various seasons and holidays. Both sides 
will be big for Como. (Victor 20-4877.) 


Alan Dale 

kkk My Thrill 

** You're My Destiny 

Dale offers a couple of open-throated 
slicings of a couple of big-type ballads. 
Thrill is the latest adaptation of La Pa- 
loma, is the stronger of the two sides. Re- 
verse is a reasonably acceptable ballad, 
loaded with cliches. y Bloch backs up 
handsomely. (Coral 60809.) 


Doris Day 

*kkkk My Love and Devotion 
**kkk Make It Soon 

Milton Carson’s song on the first side 
is treated Soe with colorful and 
effective backing by Petcy Faith but lack- 
ing the optimum appeal which La Day can 
reach nowadays. Soon is a simple, minuet- 
tish melody in a medium slow tempo with 
a beat. (Columbia 39817.) 


Marlene Dietrich-Rosemary Clooney 
&kkkk Too Old To Cut The Mustard 

*&kk Good For Nothin’ 

Though this may sound like the team 
least likely to succeed, Moms Dietrich and 
Rosie merge remarkably well to extract 
the best part of the obvious vaude-type 
humor from Mustard, a country hit of a 
couple of years ago. The by-now familiar 
= i agit harpsichord provides the keynote 

r 


Notht eo ceieh ] babl 
othin’ is ial material pro y 
Consider. 
rising 


written just to fill the reverse. 
ing its routine nature, it was 

to discover Alec Wilder as one of its au- 
thors. (Columbia 39812.) 








+ Tommy Dorsey 

*kk They Didn't Believe Me 
*x*xk Nobody Knows The Trouble I've Seen 

A pair of workmanlike instrumentals 
from TD, sound like Johnny Thompson 
arrangements. Tommy opens both with 
his silken horn and they both build from 
there. The Kern standard is particularly 
well scored, introducing modern-ish en- 
sembles en route to the rocking ending. 
Excellent for dancing, pleasant listening. 
(Decca 28328.) 


Ralph Flanagan 


*kk Espanhariem 
xkk The Balboa 

Two effective instrumental sides. The 
first has Flanagan’s piano predominant, 
but also features some slightly Millerish 
orchestral passages. Reverse, co-authored 
by singer-pianist Nancy Reed, is in a 
more swinging vein, with Flanagan on a 
surprising Hines kick and some of the 
fade-out-and-repeat unison sax effects in 
the Miller tradition. (Victor 20-4861.) 


Dolores Hawkins 


*xkk Each Time 
*kk Risin’ Sun 

Each Time is an acceptable ballad which 
Dolores sings with both fortitude and feel- 
ing as the Four Lads and the. Bill Davis 
Trio lend her valuable assistance. The 
Lads and a rhythm team back her on Sun, 
a Rudolph Toombs blues on which she 
makes up in volume what she lacks in r 
& b authenticity. (Okeh 6903.) 


Neal Hefti-Frances Wayne 


kkk Jambalaya 

**k Two Faced Clock 

Jambalaya is a fine piece of material 
for Frances to let loose on, and she gives 
it her all. Although it’s basically a vocal 
side, the band gets a sort of fast-limping 
beat that’s part of the overall charm. 

Clock is a medium-paced novelty ballad; 
first chorus is sung by Frances, after 
which the band gets in some well-written, 
well-balanced section before Fran returns. 
An attractive side. (Coral 60816.) 


#++# Woody Herman 
kkk Jump In The Line 

*kk Stompin’ At The Savoy 

This first recording of the Third Herd 
doesn’t quite capture the entire excitement 
of Woody’s wonderful new band, but 
there’s enough of it in these grooves to 
make it a highly desirable platter. Both 
sides drive tremendously, with the brass 
ensembles on — the swingingest mo- 
ments on the record. 

Jump is a Bahaman calypso by Blind 
Blake, has some catch lyrics chanted in 
slight dialect by Woody with ensemble in- 
terjections, features a brief but tidy Carl 
Fontana trombone solo, and the aforemen- 
tioned driving ensembles sparked by drum- 
mer Sonny Igoe. Stompin’ is the oldie 

ssed in a new Ralph Burns arrange- 
ment, spots Chubby Jackson anchoring a 
bottom line counterpoint, has brief solos 
by Arno Marsh on tenor and Woody on 
clarinet, would have been a lot mere ef- 
fective if the entire five-minute arrange- 
ment could have been employed. 

These sides are a throwback to the 
1945-46 Herd in the sense that they sacri- 
fice very little musicality and still are de- 
signed for the commercial market. (Mars 
M-200.) 


+ Leuis Jordan 

*xkx All Of Me 

** There Goes My Heart 

A couple of leftover sides from the 
Jordan big band dates of six months or so 
ago. All Of Me is a timely release to coin- 
cide with the issuance of the Johnnie Ray 
version. Louis’ is a swingi treatment 
with Jordan warbling the chorus, and 
a new gal, Valli Ford, coming on for a 





| evergreen ballad 
| though there’s nothing spectacular in the 


| ban 


| spirit an 








powerful last chorus. Between vocals 
there’s some tenor sax and trombone work. 


| A well built record from beginning to end. 


Reverse has Louis bringing back an 
in pleasant fashion, 


try. (Decca 28335.) 
Art Lowry 


**x Someone Else’s Arms 
*&k* Hold Me In Your Heart 
kkkk What Do You Mean By 
Somebody Else 
*kk Down By The O-Hi-O 

The debut records by Columbia’s first 
house band show it to be a Freddy Martin- 
ish piano band which bears “midwestern” 
flavor at up tempo, has a pleasant 
society-ish flavor on slower items. Lowry 
shows to be a diversified keyboardist with 
a forthright and heavy style, not unlike 
that of Carmen Cavallaro. 

What Do You Mean, an oldie, stacks up 
as the strongest single entry from a com- 
mercial int of view. The slicing has 

F tndectivesnons: Gang vocal helps 
build the spirit, as does Lowry’s lacy fin- 
gering. Lowry turns in a strong bit of tan- 
go piano in running down Heart, a new 
adaptation of Sorrento with lyrics, here 
sung by Peter Hanley. 

By all odds, this Lowry crew is the most 
deliberately commercial house band built 
by any record company. It has a rather 
interesting sound built on three trumpet- 
two clarinet unison scoring. Lowry’s piano 
work, heavily projected in the recording, 
has distinction. The leader’s a fine time- 
keeper. The whole Po seems to be fool- 
proof and figures to develop into a major 
dollars-and-cents proposition. (Columbia 
39820, 39821.) 


Guy Mitchell 

wkkkk Feet Up (Pat Him On The Po-Po) 

*xkk Jenny Kissed Me 

In front of the typical rousing chorus- 
mit-French horns backdrop provided by 
Mitch Miller, Guy rips off another of his 
infectious efforts on a breezy folksy item 
about babies, Feet Up. Seems to be ear- 
marked a hit. Jenny is a pretty new bal- 
lad, sounds like an adaptation from an 
English-type folk tune. (Celumbia 39822.) 


+ Buddy Morrow 


**kk One Mint Julep 
*x** Got You On My Mind 


Loving 


| Morrow, since his success with Night 


Train, has gone on an r & b tune kick. He 
does a couple of the current r & b leaders 
on this new release: Julep, a Clovers hit, 
is handled instrumentally with Morrow 
repeating the wail trombone of Train and 
a weak tenor solo spotted as well; Mind is 
the Big John Greer blues ballad hit done 
vocally with Frankie Lester handling the 
soio role well and a vocal quartet doing 

| the rest in rather dull fashion. (Victor 20- 
4868.) 


+ Les Paul-Mary Ford 


| tke Meet Mister Callaghan 

*kkk Take Me In Your Arms 
Another pair of winners for the Pauls. 
First side is an instrumental, penned by 
age Eric Spear, on which the 
multi-guitarring gets a very pretty mu- 
| sical sound and mood. It’s one of Les’ best 
combinations to date of musical and com- 
mercial appeal. Mary (and her multi-tape 
alter ego) make a charming thing out of 








movie Sudden Fear, Joan Crawford stayed 
long enough to get together with yeung 
Steve Lawrence, who made a King record 


| 

| 

| 

| IN NEW YORK for the opening of her 
of the title song imspired by tke picture. 











the Cindy Walker ballad overleaf. It’s not 


| @ great song, but will get plenty of play, 


both on the Pauls’ name and on its in- 
dividual merit. (Capitol 2193.) 


The Rockets-Hugo Winterhalter 


*&k The Girls Are Marching 
**k The All-Army Team 

A couple of patriotic ditties draw ap- 
propriately rousing brass band treatment 
from Winterhalter. Girls is the official song 
for the women of the Armed Forces; Team 
has no known indorsement, is the better 
tune. The Rockets represent the chorus 
which handle their assignment with ap- 
propriate spirit and dash. Recording is 
excellent. (Victor 20-4873.) 


Frank Sinatra 


xkkkk Bim Bam Baby 

xkkk Azure Te 

Bim Bam is Frank’s most potent effort 
in ages. It’s an old-fashioned nonsense 
rhythm novelty founded on a series of al- 
literations. It’s an infectious bit, yelled 
rather than sung by Sinatra, driven home 
crisply in a punching Stordahl arrange- 
ment. 

Azure Te, the Bill Davis tune, is done 
with the Don Wolf lyric, a suitable set 
of verses. Frank does well by them, and 
again Stordahl’s backing is vigorous and 
energetic. Could be this coupling will pull 


| Sinatra out of the disc doldrums. (Colum- 





bia 39819.) 


Sandy Solo 


*&kk I'm Through With Love 
** La Rosita 
Solo, the armless vet turned mon 
as 


| a decidedly distinctive quality as we 


warmth and intimacy in his delivery to 
make him an important new croon entry. 
He impresses most on Love, but does well 
with the rarely heard lyric to La Rosita. 
Bernie Landes supplies the small string 
backgrounds. ming should look into this 
discing. (Abbey 15072.) 


JAZZ 


Records in this section are reviewed 
and rated in terms of their musical 
merit. 











Harry Babasin Trio 


xxx Night And Day 
*kx* Where Or When 

Apparently multi-taping made a quintet 
out TP this trio, for Babasin is heard play- 
ing bass and ‘cello, Hamp Hawes piano, 
Larry Bunker drums and vibes, all at 
once. Arrangements are neat, modern; 
Hawes has an unusual crisp single-note 
style. Only weak spots are the ’cello solos; 
Babasin is no Pettiford, either in tech- 
nique or ideas. (Discovery 163.) 


Jazz At Storyville 


Euphoria Is Here To Stay 
Lady Is A Tramp 
St. James’ Infirmary 
Coquette 
California Here I Come 
Album Rating: ** 

Pee-Wee Russell was the star of this 
Sunday session held at Boston’s Storyville 
last January. Ruby Braff plays some excel 
lent Dixie trumpet tinged with a few bop- 
pish grace notes; Ephy Resnick is on 


| trombone, Red Richard piano, John Field 


| on Euphoria, which is better 
| Love 


bass, and Kenny John drums. The last- 
named takes an unconscionably long solo 
known as 
s Just Around The Corner. Pee- 


| Wee, we’re sad to report, doesn’t do any- 


thing he didn’t do better 15 years ago. Nat 
Hentoff, of all people, wrote the cover 
notes. (Savoy MG 15014.) 


Louis Armstrong 
xkkk Confessin’ 
xk If I Could Be With You 
*&kk Confessin’ 
** Once In A While 
A contrast in reissues: first two sides 
were cut in August 1930, the second Con- 
fessin’ in 1939 and the last side in ’37. 
The bands (Les Hite’s on the first pair, 
Luis Russell’s on the second) are uni- 
formly atrocious; except for Louis and a 
couple of Lawrence Brown spots with 
Hite, the solos and ensembles vie with each 
other for mediocrity honors. But Louis 
rises above it all, especially in the earlier 
sides, when the m and the build-up of 
tension took priority over the spectacular 
second Confessin’. 


ending a by the 
(Okeh 2, Decca 28306.) 


Eddie (Leckjaw) Davis 


| kik My Blue Heaven 


| 


kk Bewitched 
The wild tenor man, who joined Basie 
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not long ago, is well served by two good 
standards, Bill Doggett’s organ, and a 
sense of propriety that prevents him from 
reaching the squealing stage. (Roost 553.) 


Stan Getz 


kk It Might As Well Be Spring 
*xk The Song Is You 

Stan’s little group works effectively 
with him on Song, contributions from pi- 
anist Horace Silver and guitarist Jimmy 
Raney being especially valuable. Reverse 
is a typically Getzian reading of the Rod- 
gers-Hammerstein standard. (Roost 550.) 


Bennie Green 


Green Junction 
Flowing River 

W hirl-A-Licks 
Bennie’s Pennies 


J. J. Johnson 


Afternoon In Paris 
4 a 
Blue Mode 
Tea Pot 
Album rating: *** 

Volume Two of Prestige’s Modern Jazz 
Trombone series allows an LP side each to 
Bennie Green and J. J. Johnson. Most of 
the sides in the album have been available 
previously as singles; LP has afforded the 
slicings improvement in reproduction. 

Both Green and Johnson have made 
more impressive recorded specimens of 
their playing. Bennie’s playing is more 
consistent on his four selections than is 
J. J.’s, though Johnson turns in some inter- 
esting ideas on John Lewis’s Paris. Green 
does his best work on Pennies, an all too 
literal interpretation that’s closer to Heav- 
en than to Bennie. Whirl i8 a racehorse- 
paced blues chase, with Green lockin ae 
with Eddie Davis. River is a slow blues; 
Junction a pleasant medium deal. Art 
Blakey, drums, and Tommy Potter, bass, 
are in the rhythm section. 

Paris is probably the freshest single 
item in the album, provides good diggings 
for J. J. and Sonny Stitt, playing tenor, 
as well as composer Lewis, who was at 
the piano for the session along with bass- 
ist Nelson Boyd and drummer Max Roach. 
Elora is a pleas#ht medium trifle; Mode 
is mediocre slow blues; Tea Pot is a 
rather unexciting medium original. (Pres- 
tige PRLP 123.) 





James Moody 


Moody’s Got Rhythm 
Over The Rainbow 


Again 
Embraceable You 
Album rating: *** 


As long as Moody sticks to his tenor 
horn, he does surprisingly well in this set, 
which was originally recorded in Sweden. 
Surrounded by a group of good but un- 
billed Swede musicians, Moody does some 
of his best recent work, especially on the 
tenor, on Cherokee (done with strings). 

Jim is a pleasant small group number; 

Two Fathers is a chase affair between 
Moody and unbilled tenor and baritone 
men. On almost every side there is a spot 
of excellent piano work, with the pianist 
uncredited. 
Moody’s raspy alto proves very little on 
| the handful of occasions it gets to show 
| off in the album. These are mainly out- 
and-out stabs at the r & b market, full 
melody readings of ballads like Blue and 
Again, (Prestige PRLP 125.) 


Paul Quinichette 
xkkk Shad Roe 
*kk The Book 


Label doesn’t list the personnel, doesn’t 
even spel] Paul’s name correctly. (The 

r guy is always mispronounced, too— 
e rhymes with cigarette, not with Bechet). 
Shad, a medium blues, has solos presum- 
ably by Basie and trombonist Dickie Wells, 
some fine work by Paul, and a premature 
ending. Book is longer but not stronger; 
the bread in this sandwich is a trite riff, 
the meat more excellent tenor by Mr. Q. 
(Mercury 8287.) 





An Esthete On Clark St. 
Strange Fruit 

Cookie 

Vignette 





Album Rating: *** 

The Kenton trombonist-arranger leads a 
19-piece outfit (including woodwinds and 
| four French horns) in “A Recital In New 
| American Music,” some numbers from 








Bill Russo cal 
Gloomy Sunday wi 
Cathy 
Ennui 
S’Posin’ 








FIRST DECCA RECORDS by John 
| Raitt, musical comedy singer, were sliced 
recently under the musical guidance of 
Tuti Camarata, see with him here. 





which were issued earlier as singles. 

The two best items are those that em- 
ploy only trombone, tenor and rhythm— 
Cathy (which is Love Me Or Leave Me) 
and Cookie. Kenny Mann’s tenor and 
Lloyd Lifton’s piano are interesting fea- 
tures here. 

Of the other six offerings, three have 
vocals by Mrs. Russo (Shelby Davis), who 
seems completely unequip with the vo- 
ssion that enabled Billie Holiday to 
handle such tunes as Sunday and Fruit 
such moving drama, The remaining 
three are instrumental originals by Rus- 
so, with some unusual scoring and intrigu- 
ing use of the odd instrumentation, but 
little of the charm that made Ralph Burns’ 
Free Forms experiment so much more suc- 
cessful. Gail Brockman has a couple of 
excellent trumpet spots. (Dee Gee 1001.) 

Billy Taylor 
** Cuban Nightingale 
** Makin’ Whoopee 
Bad balance loused up these sides. Cuban 











isn’t much of a tune anyway, and the two 
drummers draw the ear away from Billy. 
On Whoopee his excellent piano is almost 
canceled out by an overloud conga drum- 
mer who plays a heavy accent on the sec- 
= beat of each bar throughout. (Roost 
552.) 


RHYTHM & BLUES 


Records in this section are reviewed 
and rated in terms of broad general 
appeal. If they are of interest from 
the ical standpoint, they are marked 
with a sharp (#), or, if exceptionally 
interesting, a double sharp (##). 

















Ruth Brown 


&kkkk Daddy Dadd 

*kk Have A Time 

Ruth will certainly score another bulls- 
eye with Daddy, a blues by the prolifie 
Rudy Toombs, delivered here with Latin 
touches. Time is a ——— r & b coverage 
of the pop hit, with the James vocal = 
tet joining celeste and rhythm, and a rt 
tenor solo. (Atlantic 973.) 


The Cardinals 

wkkk She Rocks 

** The Bump 

She Rocks may be a little too, ah, ex- 
plicit for some disc jockeys, but is an ade- 
uate blues in the Ravens format. The 
ump is slower, a little weak in the dic 
tion department. (Atlantic 972.) 


Joe Costa 
kkkk All The Things. You Are 
*kk The World Is A Woman one 
This talented ofay singer hits the n.& b 
market hard, in his Victor bow, with two 
extraordinary sides. Things is two parts 
P Lee’s Lover to one part Night 
Train. Trombones chug, girl singers chime 
in, compe changeg by the end you expect 
a small American:flag to rise out-of the 
spindle hole. Things are almost as wierd 
on Woman, in which the sopranos wail 
and gnash while Costa’s slightly Eckstyled 
voice declaims the clever lyrics of the 
Biggs-Thomas blues. Give both sides an 
A for effort, anyway—and they may well 
sell, too. (Victor 20-4865.) 
(Turn to Page 21) 








The 
Greatest 
Jazz Heard 
Anywhere 
in the Last 
Decade! 


FOR THE 
FIRST TIME 
ON RECORDS! 


DANNY FERGUSON 
“Stylist of the Piano” 


ORCHESTRA 


Hotel Robert Driscoll 
Corpus Christi, Texas 
Direction: MCA } 

















WOODY HERMAN «« 
CARNEGIE HALL, 1946 


VOLUMES | and Ii 


Modern— | 
Convenient | 
HOME STUDY 


is the musical 
$500 Worth of Musical Kno 


DON'T DELAY—iaquire at your local 
Masic 


Lightning Arranger Co. 
“Toon te 


WOULD YOU PAY....$1.00 


@ TO BE ABLE TO WRITE ALL YOUR 
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Hear Red Norvo, Chubby Jackson, 

Flip Phillips, Bill Harris, Woody 

Herman, Pete Candoli, Sonny 

Bermon and other greats play the 

frantic arrangements of Ralph Burns, 
Neal Hefti and Bill Harris. 


& 
VOL. ! 

Red Top * Sweet And Lovely 
Superman With A Horn 
Bijou + Wild Root 
Four Men On A Horse 
Your Father's Mustache 


VOL. Il 


The Good Earth * Mean To Me 
The Man | Love * Panaceo 
Blowin’ Up A Storm 
Everywhere * Hallelujah! 
Heads Up 





Three Speeds in Two Volumes 
MGM Albums 158 ond 159 (78 rpm) 
MGM Albums K158 ond K159 (45 rpm) 
MGM Long-Playing Records E158 and E! 59 
(33 Ys rom) 
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ARRANGING 
COURSE!!! 


as 8 8 
@ Duet, trio, and four-way writing 
thoroughly explained. 

How to orchestrate passing tones. 

How to write for the ensemble. 
@ How to organize, lay out, and 

“routine” an arrangement. 

@ How to write Shuffle, Rhumba, 

Tango, and many other rhythms. 
@ How to voice unusual effects. 
@ How to determine chords 

sheet music. 

@ How to put your musical ideas 
on paper. 

All this and many other tricks of 
modern arranging which combine the 
experience of the biggest “name” ar- 
rangers in the country are now yours 
at small cost. And you can study at 
home in your spare time. 

It's quick, easy and inexpensive. So if you 
want to start on the road to becoming a high 


paid arranger, fill out the coupon and mail it 
in—TODAY! 
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Instrument Finish 
For Bass, Guitar 
Piano and Drums Wood 


A CHUBBY JACKSON 
DISCOVERY! 


Special Formula makes 

old instruments like new . . . 
Adjust color to match 

bandstand or uniforms 
Change the personality of your bass, 
guitar, piano or drums—spray or 
\brush on new wood finish in minutes! 
Can't crack, chip or blister. Dries 
quickly. Will outlast your original fin- 
ish. Guaranteed not to change sound 
performance! 
Check your choice: 
C Midnight Blue 
(C Dawn Grey 
(CD Chartreuse 
C] Ming Red 
(CD Park Lane Green 
C Mahogany 
(C0 White 
D Black 
C) Pastel Blue 
(CO Natural Bass Brown 
CJ Brown Oak 
(C0 Brown Walnut 

Va pt. $1.30 1 pt. $2.25 


immediate Delivery 
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242 Williams Street 
North Merrick, Ky. 
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ELLIS" SKINNY’ GOE 


EVEN THE SAWDUST JUMPS 
WHEN HIS BAND CUTS LOOSE 
AT ROGERS BROS. CIRCUS 


It’s action under the big top when 
Skinny” Goe plays! Patrons and 
like cheer the way he keeps 

the show moving with 
. and his brilliant 
uescher “400” Trumpet. “At last 
I’ve found a trumpet that has power, 
ease of playing, and can ‘take it, 
says this veteran bandsman who has 
layed with the best of them. “My 
wescher ‘400’ is terrific.” Want 
more proof? Try oneat your dealer's. 


with BOLSCHE 





is power- 
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BUESCHER BAND INSTRUMENT CO. 
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Feather’'s Nest 








By LEONARD FEATHER 








The other night I dreamed of a musical utopia. It was a 
strange world, unlike any world-I had ever seen, and as I 
leafed through the Utopian Gazette, many strange and won- 
derful news items came to light. Some of them seemed worth 
reproducing and are printed below. 


Lester Leaps Out 


New York—Comedian Jerry Lester has given up his TV career, 
and is now flying to Arabia to work as an umbrella salesman. Mean- 
while, the Saturday Night Dance Party is undergoing a radical 
change of format: it will become a dance party. 


U. S. Will Promote Music 


Washington, D.C.—A government subsidy of one billion dollars a 
year was announced today for the promotion of music. Funds will be 
allocated for the presentation of intimate concerts in smal] towns that 
have never before enjoyed visits from name musicians. In addition, a 
non-profit record company will be launched for the promotion of ex- 
perimental music of all kinds. 

The Government grant comes on the heels of the recent Norman 
grants, offered by the JATP impresario for the rehabilitation of down- 
and-out tenor saxophonists. 


The Duke Strikes Oil 


New York—The Gulf Oil Company’s sponsorship of Duke Elling- 
ton’s orchestra in its new weekly NBC-TV series, The Ellington 
Caravan, will enable the band to stay in town permanently, while 
Duke devotes much of his time to writing a series of concert works. 

The NBC show is being written, produced and directed by Orson 
Welles, long a great Ellington admirer. LP discs of each show will 
be marketed at 99 cents apiece by the Government Record Com- 
pany. 


Rose Bouquet For Lady Day 


New York—David Rose has been signed as musical director for 
the new ABC television show, Holiday With Strings, starring Billie 
Holiday. He will supply the songstress with a large string ensemble 
to supplement her own all-star jazz combo on the show. 


53rd Street Ramparts Fall 


New York—Stan Getz, Miles Davis and Dave Brubeck are among | 
Side | 


the attractions set for Le Pays Des Oiseaux, smart new East 
nitery on the site of the long-defunct Stork Club. Spot has been doing 
tremendous business since the recent widespread publicity resulting 
fromthe barriffg of Sherman Billifigsley. 


Kenton Makes Up Mind 


Nagasaki—Stan Kenton is a sensational success on his third 
around-the-world tour. Japanese audiences have reacted very 
sympathetically to the music of his 99-piece symphony ensemble 
and of the miniature 19-man “chamber-jazz” band-within-the-band. 
june Christy and Maynard Ferguson are also with the package. 
Business has been so big that the unit may stay here indefinitely. 

Interviewed by a Gazette reporter, Stan said: “I have finally 
made up my mind what I want to do. I want to keep changing 
my mind.” 


Thousands Helpless In U.S. Rape Of Tape 


Washington, D.C.—The Government announced today that it is 
requisitioning all magnetic tape for experimental use. As a result, all 
future records will be recorded on disc. 





COMBO-ORKS 


FOR SMALL DANCE BANDS 


© 


Ebb— BOOK roe sito sax, saritone sax, meoPnone. 
Bb— spook FOR TRUMPET, CLARINET, TENOR SAX. 
C_ neok FOR PIANO, GUITAR, BASS, ACCORDION, ORGAN, 





TROMBONE, VIOLIN, C MELODY SAX, FLUTE, OBOE. 


@ EVERY NUMBER COMPLETE WITH MELODY, HARMONY AND CHORD-NAMES 
© ARRANGED AS SOLO, DUET AND 3-WAY (TRIO) CHORUS IN EACH BOOK 
@ PLAYABLE BY ANY COMBINATION OF LEAD INSTRUMENTS 


Contents 


RAIN DON'T GET AROUND MUCH ANYMORE 
AT LAST SWINGIN’ DOWN THE LANE 
SUNDAY TOOT, TOOT, TOOTSIE! 

DON'T BE THAT WAY 
ELMER'S TUNE FOR ALL WE KNOW 


THAT OLD FEELING 


DOODLE DOO DOO WABASH BLUES 
TM NOBODY'S BABY CHINA BOY 
TM THRU WITH LOVE COQUETTE 
SEEMS UKE OLD TIMES — 


ALL | DO IS DREAM OF YOU 
WHAT CAN I SAY AFTER | SAY I'M SORRY? 


. 2 ond Latin-American Favorites At Your Local Dealer 
ROBBINS MUSIC CORPORATION . 


















Rumors that Les Pau! has threatened to join the Foreign Legion 
are without foundation. 


Sioux Falls, S.D.—A record fan walked into a small music store 
here today and asked for 12 records on 12 independent labels. 
They were all in stock. 


Britannia Waives The Rules 


London—Les Brown's orchestra opened at the Palladium today, 
coincident with the debut of the Ted Heath band at the New York 
Paramount. Another reciprocal deal between the U.S. and British 
Musicians’ Unions will bring Jack Parnell’s crack crew to Manhattan 
while the Woody Herman herd (currently at the Astor) tours Great 
Britain. 


Sir Louis Comes Home 


New Orleans—Sir Louis Armstrong, recently knighted by Queen 
Elizabeth (by arrangement with Ernie Anderson), arrived back 
in his home town today and will spend two weeks as a house-guest 
of the mayor. 

> 7 . “ 
Sure, we’re a long way from Utopia, and the odds are mighty heavy 
that none of these things will ever happen in our lifetime. 
If there are any items you'd like to see in the Utopian Gazette, send 
them to me c/o Down Beat, 122 East 42nd Street, New York 17, N.Y. 
What the heck, we can all dream, can’t we? 











- Hunting for that = *. 


: New Sound: : 
me Here's the secret! o | 






RUNYON 


Sax and Clarinet 


MOUTHPIECES 


Score one more for Run- _ proving response, easing 


yon! For a Runyon will attack, and enriching your 
make it easy for you to _ tone throughout the whole 
capture that elusive “new compass of your instru- 
sound” on your sax and ment. 


clarinet. Try one at your 
Selmer dealer’s today and 
see for yourself! 


You’ll like the way a Run- 
yon Mouthpiece improves 
your playing — by step- 
ping up resonance, im- 


‘*‘Matched Bite’’ design 
means easier and faster 
doubling . . . the same em- 
bouchure for alto, tenor, 
and baritone. 


Seven facings, in maroon, 
ivory, and black. 


Runyon Metal Mouthpieces 


The same outstanding 
features of thin-walled 
molded Runyons, trans- 
lated into polished met- 
al. Developed and per- 
fected by Chicago’s 
famed teacher of profes- 
sionals, Santy Runyon. 
Tenor and alto sax, 
available in 6 facings. 





Look for the Runyon name 
at your Music Dealer's 


sh.ni. £ 26, 





See and try Runyon M at your music 


dealer's, or write for latest literature. 
Address Dept. C-92, SELMER, Elkhert, Indiana 


Dy atiitas 





New Resident 
Band At BBC 


London — The BBC, Britain’s 
government - sponsored broadcast- 
ing monoply, is ee a 
resident dance orchestra and has 
| hired Cyril — to lead it. 
| Stapleton, who is disbanding his 
own touring band to take up this 
post, will commence broadcasts in 
October with an all-star line-up. 

He will be leading the first BBC 
resident dance band since 1937, 
and has already been allocated 
three peak-hour spots a week. 
This in itself is surprising, since 
the BBC is noted for its negative 
policy toward dance music. 

Fans have voted Stapleton sec- 
on best commercial-band leader (to 
Geraldo) for the past few years. 


Band Clinic Sets Date 

Chicago — The annual Midwest 
Band Clinic will be held at the 
Sherman hotel here December 11, 
12, and 13. 

in addition to panel discussions 
and talks on band music, six of 
the country’s crack high school 
bands will appear. 


MUSICIANS! 


FOR ALL INSTRUMENTS 


CATALOG 

NUMBERS 

747—IMPROVISING end HOT PLAY- 
ING. Hundreds of improvisa- 
tion patterns shown on all 
chords. A chord index locates 




















<atdien natn eoowsiebeahens $1.75 


¢ °. 
changi music to all keys. ..$1.00 
102—EHART OF MODERN 
CHORDS, 204 practical 
tith and 13th chords 
102—HARMONIZATION CHART, 
harmonize any 


3 
‘ 
: 


CHART, 
sheet music chords ............ -50 
104—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that 
may be used io poe of | 
regular major, minor, and 


GEE... saan vedimmakeateah 50 
sea STITT IN hed be 
RHYTHMS—Progressive etudes 

at bop..... $1.25 


irom Dixieland to 
TO TRANS 





64) —i 
SIC, including special exer- 
cises to practice transposing at 


sight , 
743—CHORD CONSTRUCTION 
AND ANALYSIS. How to use 
chords as fill-ins, background 
for correct improvising, etc...$1.25 
850—LATIN-AMERICAN RHYTHMS. 
Authentic versions of the 39 
most popular rhythms and 
how to play Latin-American 
instruments. 


PIANISTS 


209—MODERN PIANO INTRODUC- 
TIONS, in all popular keys. $1.00 
210—MODERN PIANO RUNS, | 
‘ofessional runs on all chords.$1.00 
211 ULATIONS, 2 and 4 mea- 
sure bridges leading from and 
to all pular keys .......... $ 
107—ACCORDION SS GUIDE, 
explains all bass buttons and 
notes contained in bass chords. .50 
217—HOW TO PLAY MAMBO Pi- 
ANO SOLOS, Including au- 
thentic solos as illustrations. $1.00 
218—FROM PIANO TO ACCOR- 
DION—A vapid, thesous® 100- 
course with special em- 
oad on the Bass Keyboard. $3.50 
212—CHORD SYSTEM OF POPU- 
LAR PIANO PLAYING. (2-4 
years of piano background re- 
quired) A complete 18 lesson 
course teaching how to impro- 
vise popular music, using only 
chord diagrams and melody 
40 popular songs included 


ARRANGERS 


424—DANCE ARRANGING 
COURSE, harmonization, en- 
semble grouping, instrumenta- 
tion, modulation, transposition, 
scoring, etc. Complete 

106—ORCHESTRATION CHART. 
Tonal range of instruments and 
correct transposing instructions .50 

428—168 MODULATIONS. Fully 
scored for modern orchestra. $1.75 


$1.25 


$5.95 


$2.50 


GUITARISTS 


742—GUITAR CHORDS, over 300 
chords in diagram as well as 
musical notation. Also includes 
correct fingering, guitar breaks 
and transposing instructions...$1.25 


ORGANISTS 


108—EFFECTIVE HAMMOND OR- 
GAN COMBINATIONS, chart 
of special sound effects and 
novel tone combinations...... .50 
530—HAMMOND NOVELTY EF- 
FECTS, a collection of amus- 
ing trick imitations for ‘‘enter- 
taining’ organists............. -75 
533—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct 
interpretation of organ sounds .75 
Money-Back Guarantee on Everything— 


FREE CATALOG 


WALTER STUART MUSIC STUDIO 
1227 D Morris Ave., Union, New Jersey 
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Originating at AFN-Frankfurt, 
the show is a fifteen minute shot 
aired once a week. It attracts at- 
tention not only from Americans 
lin Europe, but from European 
“bop” fans as well. Some of the 
foreign fans get a little confused 
when they | to mix German 
phrases with the “bop” language. 
The results are slightly terriffic— 
even for The Baron. 


Turning The Tables—IX 
This Baron Brings Bop 
To Old World Airwaves 


By M/SGT. BOB GROOVER Bop Meets Pop Qn AFN 


If the Germans are not already confused by American slang of| In case the reader gets the 
the Armed Forces in Europe, they certainly will be if they happen | wrong idea, it should be pointed 
to hear a DJ show called The Hot House on the American Forces jout that the American Forces 
Network. | Network has not gone “bop.” Em- 

Such words and phrases as “cool cats,” “Earls of Progressive,” | phasis is still being placed on the 
“bopristocrazy,” “boportunity,” “cosbopolite,” and—with perhaps a|“pop” variety of music, of which 
Germanic touch — “Wunderbop,”® oo <Geeeee . —ithe AFN listeners get about 67 
“gootenbop,” and “aufweiderbop,” | himself The Baron of Bounce. The | hours a week. But the troops in 
are standard equipment in letters | Baron prefers to remain anony- 
from “gone” American soldiers in |mous, but he gives his listeners | hear on The Hot House, because 
Europe who write “frantic” let-|the same kind of words and|letters pour in to Headquarters 
ters to The Hot House proprietor, | phrases on the show, along with| for the Network, at Frankfurt, 
an AFN soldier-staffer who calls | strictly “progressive” recordings. |Germany, asking for more of the 








‘Baron to “bust down a few of 
my square room-mates.” Another 
asked him to reschedule a hillbilly 
program to a 4 a.m. spot. The 
Network, composed of six stations, 
operates from 6 a.m. to 1 a.m. 
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THE MARTIN 
SAND INSTRUMENT 


COMPAN 
ELKHART, INDIANA 





Q 


Get hehind a 
MARTIN & 


the extra-range trumpet! 





“performs 
hardt rates 


try a Buescher. 


(Advertisement) 


| Spotlight on JIMMIE WEBSTER 





Europe seem to like what they} 


Everybody dances when Chuck Foster plays . . 
there’s lots of Buescher behind that irresistible beat. 
Chuck himself (left) plays a Buescher 780” clarinet... 
‘outperforms any other I’ve ever played.” Norb Easton 
(center), sensational sax star, says of his 400” tenor... 
erfectly, truly terrific.” And Gordon Rein- 
& Aristocrat alto and 760” clarinet tops in 
tone and performance. You'll understand why when you 


New Coast Label 
Packages Pops 


Hollywood—Newest disc firmed 
launched here, Wonder records, is 
using the same = employed by 
Tops (Down eat, July 16). 
Headed by Albert Raksin, a 
of David (Laura) Raksin, Won- 
der offers “16 top hits for just 
$2.98 plus postage.” 

Package comes on four closely- 
grooved 78 r.p.m. dises, squeezing 
two full-length selections on each 
side. Unlike Tops, which uses non- 
union men, Wonder employs up to 
32 ace studio musicians. 











| Letters to The Baron often in- 


clude such descriptions as “The 
Baron goes not to the Opera but 
e Bopera,” and “The Baron 





| ology.” The Baron himself refers 


| to the playing of a Woody Her- 
;}man platter as “Hermanizing.” 
Stan’s The Man 
It seems that listeners to The 


with BUESCHE: 


EASTON ano GORDON REINHARDT 
illite 


with 
CHUCK 
FOSTER 


. and 


See your dealer now. 
qa 


MADE BY MASTERS % PLAYED BY ARTISTS 


BUESCHER BAND INSTRUMENT CO. 
ELKHART . 


INDIANA 


to th 
attended the Goniversity of Bop- | 


Hot House prefer the music of 
Stan Kenton more than any other 
group. But such “sounds” as those 
of ~~. J Gillespie, Charlie Ven- 
tura, rlie Parker, Stan Getz, 
James Moody, and vocalists Sarah 
Vaughan and Ella Fi rald, 
stand high in the requests depart- 
ment, Strangely enough, The Ba- 
}ron has had no requests for Guy 
| Lombardo recordings. 

The Baron advertises a non- 
existent product called “bopsi- 
cola,” and many listeners write in 
|for the recipe. They get the re- 
| cipe—when The Baron spins more 
m4 discs on the next edition 
of The Hot House. 

One American soldier told The 
Baron in a recent letter: “I know 
you are a U. S. Man—an R. A. 
| could never be as ‘down’ as you.” 

What the writer meant was that 
he believed The Baron to be a 
draftee, because a Regular Army 
|man, in his opinion, could not be 
so “boppishly” versatile. The 
writer of the letter will probably 
never know—unless he reads this 
piece—that not only is The Baron 
an R. A. man, but a career man 
|at that. Which proves something 
| or other, we think. 





DID YOU KNOW that just 11 
years ago the Benny Goodman or- 
|chestra featured Billy Butterfield, 
| Cootie Williams, Skip Martin, Vide 
| Musso, John Simmons, Sid Catlet, 
Lou McGarity and Peggy Lee? 


Don't Wear Out 
, YOUR Records” 
With A 

- Worn-Out Needle 


THRILL TO THE ~ 


TONE OF N, 
A NEW 















Phonograph Needle 
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JIMMIE WEBSTER DELIGHTED RECENT TV VIEWERS of th. 


Arthur Godfrey and Sheriff Bob Dixon shows with his amazing “touch 
| system” of guitar playing which reverses completely a!l usual finger- 


ing methods. Jimmie, famous 
as guitar teacher, innovator 
and M.C., says, “My new 
Gretsch Synchromatie Guitar 
with Miracle Neck is the fast- 
est, easiest-playing guitar 
I’ve ever handled.” Send for 
the FREE Gretsch Guitar | 
Guide that gives you valuable | 
tips on the choice, care and 
playing of guitars, and also} 
describe Jimmie Webster’s | 
“touch system.” Address: | 
Dept. DB-91052, FRED. | 
GRETSCH, 60 Broadway, 








and body, and durability 


CAN YOU NAME THIS CHORD? 
This can be a tough stretch on an ordinary 
guitar, even for Jimmie Webster's agile fin- 
gers. But the slim Gretsch Miracle Neck 
literally gives his fingers extra length, makes 
playing a real pleasure, Try this chord on 


nickel silver mechanism 





your own guitar now—then visit your 
Gretsch dealer and try it on the new Miracle 
Neck guitar. You'll be amazed at the differ- 
|_ence! 





Presenting 


9a exquisite tone and 


superb response of sterling silver* head 


forged keys, at most attractive prices, 


Model 90 Flute in C — Mode! 290 Piccolo in C or Dd 


STERL 


FLUTES and PICCOLOS 


of silver-plated 


with drop- 








W. T. ARMSTRONG COMPANY 


ING BOD) 





















Brooklyn 11, N.Y. 
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.BAND ROUTES 


Chicago, September 10, 1952 





Barron, Blue (Statler) Buffalo, 11/4-16, h 

Basie, Count (On Tour) WA 

Beckner, Denny (Jung) New Orleans, Out 
ae, h; (Tulsa State Fair) Tulsa, Okia., 


o-. Curt (Sagamore) Lake George, N. Y., 


Tex (St. Francis) San Francisco, | 


Beneke, 
9/9-10/6, h 
Bishop, Billy (Pleasure Pier) Galveston, 
Tex., 9/1; (Aragon) Chicago, b 
Borr, Mischa (Waldorf-Astoria) NYC, h 
Bothie, Russ (Paradise) Chicago, b 
Brandwynne, Nat (St. Anthony) San An- 
tonio, 9/16-29, h; (Palmer House) Chi- 





EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; 


roadhouse 


74 Fifth Avenue, NYC: AP—Allsbrook-Pumphrey, 


214 N. Canon Dr., Beverly Hills, Calif. 
Ave., NYC; MG—Moe Gale, 48 West 48th St., 
565 Fifth Ave., NYC: UA—Universal Attractions, 


William Morris Agency, 1740 Broadway, NYC 


nc—night club; cl—cocktail lounge; 
; pe—private club. NYC—New York City; Hwd.—Hollywood; L.A.—tos Angeles; 


Richmond, Va.; GAC—General Artists Corp., 

cConkey Artists, 1780 Broadway, NYC: 
NYC: RMA—Reg Marshall Agency, 667! s 
347 Madison Ave., NYC 








r—restaurant; t—theater; 


: WA—Willard Alexander, 


cc—country club; rh— 
ABC—Associated Booking Corp., (Joe Glaser), 


RKO Bidg., NYC; JKA—Jack Kurtze Agency, 
MCA—Music Corp. of America, 598 Madison 
unset Blvd. Hed. SAC—Shaw ‘Artists Corp., 


30 Rockefeller Plaza, NYC: WMA— 


























Lynn Trio, June (Sarnez) Hollywoed, r 


ta 
Mann, Mickey (Sky Club) Battle Creek, 
Mich., Out 9/6, ne Vik 6 
ic. 


Masters Dream-Aires, 
Flagstaff, Ariz., Out 10/1, ne 
Betty (NCO Club) Cheyenne, 
McKinley Quartet, Red (Melody Inn) 
Roseburg, Oreg., ne 
Mever, Ricky (Famous Top) Chicago, ne 
Milburn, Amos (On Tour) 
Morris, Joe (On Tour) SAC 


N 
New Yorkers (Palisade Park) Palisade, 
N. J., Out 9/1 


Nocturnes (Statler) NYC, h 
° 











cago, 10/9-12/31, h Herman, Woody (On Tour) GAC Buckner Trio, Milt (T. 7 O’Brien and Evans Duo (Candlelight Inn) 
Brown, Les (Palladium) Los Angeles, Out | Hill, Tiny (On Tour) ABC - bus, 9/1-7, ne wesaverts) Colum: |" Joliet, Mi. 
9/15, Hines, Earl (On Tour) ABC Notice | Orioles (On Tour) SAC 
c Holmes, Jack os —— ba Covent. Barbara (Embers) NYC, ne P 
; P Houston, Joe (On Tour) RMA . . awley, Bob (Ti Hous 
— Outs ge Plomttionl’ tem Howard, Eddy (On Tour) MCA _ Any musical unit may be In 9/80, ro se) Tulsa, Okla.. | Patterson Quartet, Pat (Air Foree Club) 
ton. '9/22-24, ne: (Sky) Dallas 0/2ee, | Hudson, Dean (Rice) Huston, Out 9/3, h listed on this page. To have || Continentals (Flamingo) La Crosse, Wisc.,| . Moncton, N. B., Canada, pe 
ne: Fort Sili, Okla., 10/1-7 sala ai ai Hent, Pee Wee (Angelo's) Omaha, In|] your organization included, ne testes ~ | Past Les-Mary Ford (Palladium) Lon- 
Carle, Frankie (On Tour) MCA 9/12, ¢ send us notice of location jobs b : a , : : 
rpen egas, J > Dante = Nept ing. | Powers, Pete (Melvilla) Halifax, Nova 
tg FB ay A Calif. James, Harry (On Tour) MCA (no one-nighters ) at least three ton, "eC ee ee Scotia, ne; (Tona) Hubbards, Nova 
Sevier, B Sov (Peony Park) Omaha, Neb. Jerome, Henry (Claridge) Memphis, Tenn.,|| weeks in advance of the start- | Davis ‘Tro, Bill (Birdland) NYC, Out Scotia, ne 
. Eddy (Town Casino) Cleveland,| 9/19-10/9, h || ing or closing date. Include the 9/3 
— cle aan ” R Johnson, Buddy (Riviera) St. Louis, Out | name and size of the unit, | Deane," ‘Danny (Cipango Club) Dallas, | Quebec, Ike (Tyler’s) Avenel, N. J., Out 
Clancey, ( ) Penama City Beach, 9/8 } . 
cine ints a Jordan, Louis (On Tour) GAC a location — vane yl oy tbe we Trig. J “Johnny , (Soper’s Lounge) Wind- 9/30, cc 
lo i (Aragon) icago, 10/21- x || and opening and closing es. 
> Ms > R aders (Elks Lodge) Duluth, 
Cross, Bob , (Heidelberg) Jackson, Miss.,/ Kenney. Jay (Palomar Gardens) San Jove, If no closing date is given, the Dominoes (ich igen 8 Mower? Detroit, | Sian. pe 
Out 9/7, h; (Jung) New Orleans, 9/17.| ,, Calif., Out 1/1/58, ‘ listing will be carried in two is- F Rist Bros. Trio (Wilbur Clark's Desert 
10/14, h Fang ag ap og Out || sues only, unless further notice || pore Trio, Jack (Sky Club) Battle Creek, = Ry Budd (Glenn Schmidt's) 
agat. ‘ad (Statler) Los Angeles, In| “OY nc: (On Tour) GAC is received. Send information Mich., In 9/8, ne Someaeh. \ a 
> | King, Hemy (Shamrock) Houston, 11/11-|]| to Down Beat, 122 East 42nd | Franklin Quartet. Marty (Airport) Brook- rs Quinterte, Dave (Commercial) El- 
. . yn, N. Y., ne Nev 
Di_ Pardo, Teny (Eddy’s) Kansas City, King. ky? ite Line) Lake Tahoe, 7a Suite 1720, New York Fuison, Lowell (On Tour) SAC | Rolin Trio, Adrian (New Yorker) NYC, 
~~ ev., Ow , ne ’ 6 
Dorsey, Jimmy (On Tour) GAC | Gaillard, Slim (Birdland) NY Roth Trio, Don (Broadmoor) Colorado 
Dorsey, Tommy (Statler) NYC, h : La Salle, Dick (Persian Room) Plaza R 2 ares, Springs, Colo., h 
=. Bes (Muehlebach) Kansas City. a. 7. 7G, ores needs Ghtn, | Ranch, van (Deshler Wallich) Columbus, | Gertrude-Nei Duo (Brouns) Curtis, Mich., s 
Durso, Michael (Copacabana) NYC, nc Mich., Out 9/1 wi | per. . | ~~ Shenk, Frankie (Paramount) Albany, Ga., 
, a y om Henry) Willow Springs, | Gibbs Quartet, Ralph (Stables) Biloxi, 
c eee mnt) Orman. |Terms eae | oes “a sizing, Gorge (on Ter S40 
- . uw ce . + 10/28-1 (Stat - ers rtini Wild . ° Oe ‘ 
Ellington, Duke (Casino) Toronto, Out | Lewis, Ted (Skyway) Cleveland, 9/1-18, aa falo, N.Y. ats Rg _ , o inique) ildwood, N. J Sithouettes (Duluth) Sault St. Marie, Mich., 
ge y » ye 4. 4, . “ll Lombardo, Guy (Michigan State Fair) De-| Orieans, In 12/31, Gordon, Roscoe (On Tour) SAC Simmons, Del (London Chophouse) Detroit 
Comat) MEA ppearances Wes' toelt, 9/5-7; (Mitehell) Mitchell, S. ae Bepey,, Gueree (Fernwood) Bushkill, Pa., wo) salty (Moe’s Main Street) Cleve- Singer, Hal (Showboat) Philadelphia, 9/1- 
“ it ne jan 
Mhoe, Gale, Out 1 Bijou) Lake Ta-| Long, Johnny (On — GAC | Reynolds, Eagar’ (Palomar. Garden . - | Sian Big Joba {Gn sour) 8 ee (Sherman) San Diego, h 
Edga Palomar Gardens n riffin Brothers ( our) SA 
ean | McCoy, Clyde (On Tour) GAC | Jose, Calif., Out 1/1/58, b “ Groner Trio, Duke “(Club Lido) Clear T 
Featherstone, Jirfimy (Cavalier) Virginia ee _ io = ~~ | ou ernie. (Bill Green's) © Pittsburgh, cam. — _ ve. el; (Bar Ritz) | Thompson Tete, Bill (Colonial) Hagers- 
Beac eKinley, Ray (On Tour ° . ® ‘ 4 5 
Fisits, ‘Herbie’ (Surf) Wildwhod, N. J Marterie, Ralph _(Lakecide Park) Denver, | ee ape - Teewatsers” (Daddy Bact's) Sacramento, 
Mes Yee nat 9/7; ¢ our) i | i / 
a ee Terrace) McKeesport, | Martin. ‘Freddy (Ambassador) Los An- | m4 Out 10/4, gapenad ernie cong awe, Daryl (Claridge) Memphis, Tenn., mM hy a a Peep (On Tour) MCA 
Pa., hae a Me Tea Room) | we “Saienadh Hilton) Chi |. Mas —_ (King Philip) Wrentham, | Herman Lenny (Roosevelt) NYC, h w 
Somerset, Pa., 9/20-25 | ers, 2 ass., | * . . 
Fina, Jack (St. Francis) San Francisco, h | ,,“2£0. » ldie (Beachcomber) Wild Spencer, Red (Bondell) Dayton, Out 9/1, ne | Sarringies, a> (Germeat) Atinnts, Ge.,| Wediewe Tris, Siw 6 eS Gon 
Fisk, hy i F a Kania, Bs (Sore | ae ee Se (Statler) NYC, 1/12 SS | Herth, Mitt (Piccadilly) NYC, h Williams, Peat Borel) «. ory! Md., 
May, Billy (Thunderbird) Las Vegas, h ines Trio, ie (The Klondike) Min- 9/5-11, t; poi 
pa, eae Ry Gdt | Moa eae er [Sul "faek, (Pleasure Beach Park) Bridge | Hines, Tre. free weed ie, ‘My Geuckisbach) "Kansas 
Flanagan, Ralph (Edgewater Beach) “Chi- | Monroe, Vaughn (Waldorf-Astoria) NYC, | Sullivan, John (Town Lounge) Houston, | Hodges, Johnny (Farmdell) Dayton, O.,| City, Mo., h 
cago, Out 9/4, h: (On Tour i oo habe . a aa Tex., ne | 9/1-7, ne; (Trocaveria) Columbus, 9/8- Y 
4 "(Pp | More . Frank (On Tour) T |; 14, ne , i i , Md., 
— Chuck (Peabody) A. -4 Out | Morgan, Russ (Baker) Dallas, Tex., 9/1-| rocker, Orrin (Claremont) Berkeley, Calif., Hunter, Ivory Joe (On Tour) MG oa, oe (Comedy) Baltimore 
Fotine, Larry (Steel Pier) Atlantic City,| 15. bh: (Roosevelt) New Orleans, 9/18- | 1005/14" h ! a 
9/8-14, b . i mwetinod Buddy (Steel Pier) Atlantic City, w Instrumentalist’s Trio (El Cortez) Las e 
a aa » aac 9/1-7, b; (On Tour) GAC ea Sammy pote) Cleveland, h Pay ty" the Mel-O-Tones (Park Mahalia Jac son 
; ‘our iliams, Keith (On Tour) JKA yo. . 
—-. Tommy (Cavallaro) Charleston, Neighbors, Paul re AFB) Wichita | Williams, Sherman (On Tour) RMA | Lane) Rochester, N. Y., ne 
Gillespie, Dizzy, Edwardsville, Pa., 9/1-6;| Falls, Tex., 9/7-14: (Shamrock) Hous- | ona es Se ee | Jack Bull M H 
(Sim “Gie Bar) acheter” °F) fares SAWIYG, By omere) New | wins" Khna Mae (On Tour) RMA __|"2isoy Ba Mme towara) Washi Set For Europe 
| J of . » S/e * 
"8 ° Jasen Trio, Stan (Mayflower) Washing- ™ 
va apy Reg enya Se Combo Bans pele Tokens otk lores Bo York 
| mut 9/17, | 
arr ——, Se, oe Forest) Myrtle | Overend, a a the Flame) Phoenix, Ariz., Ss Kacher’s_ Novel-Ayres Tale, Ned (Sky Oct. 17 for a six-week tour of Eng- 
Hawki Ro . oe Club) Roseburg, Oreg., A D 
ee. ee ee P Fs Kent Trio, “Ronnie (Elk's Club) Walla land, France, — en- 
Hawkins, Erskine (On Tour) MG Palmer, Jimmy (On Tour) GAC A . 9/7-|K Trio, Ge (On T ABC . 
= patien (Desert Inn) Las Vegas,| Pastor, Tony (On Tour) GAC —— Gene (Ebony) Cleveland, 9/7 ore , * BL Ng En = Singer, whoee Apollo records 
tg Perry, King (On Tour) RMA Armstreng, Louis (Paramount) NYC, t| Carlos) Yuma, Ariz., h have achieved great popularity on 
on Fe (Muehlebach) Kansas | te A 7 ee ~ see. 8 L affiliated European labels, boo booked 
» Mo. } 7% y (Jung) New Orleans, | 
Has me Erele (On. Neva) Lake Tahoe,| 12/81 i el ae | Blue Noters (Blue Note) Flushing, L. I., in Vicky (Dunes Club) Atlantic Beach, | the tour rd yory aga 
ev., / ;. (Fairmont) San/| Prima, Louis (Statler) C, 12/15-1/11/53, el +» ne vin € wi ive anotn- 
Francisco, 9/16-12/8, h Brown, Charles (On Tour) SAC Lewinson, Lee and the Velvet Tones | eecital, pe gh vectan t Hall, her 
Hefti, Neal & Frances Wayne (Blue Note) | Prince, Tony (Bledsoe “i ped Beach) | Brubeck, Dave (Black Hawk) San Fran- (Nudlemans Angelus) South Haven, |r, recita. gi 
Chicago, 9/12-25, ne Lake James, Ind., Out 9 cisco, Out 9/8, ne Mich., Out 9/1, r third concert there. 








NOW AVAILABLE ! 
HUGO WINTERHALTER §S 


Great Stock Orchestration of His Own Composition! 


“TEST EAT EON” 


Other Stock Orchestrations Sold By: 


Robert Mellin, Inc. 


“Tm Yours” 
“Here In My Heart” 


“You're Breaking My Heart” 
Price $1.00 each—or 6 for $5.00—No C. O. D. orders, P.P. 


1650 Broadway, NYC 


“It's No Sin” 
“Bake A Cake” 
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1952 
° ponent of this type of back-home blues offering first-class assistance. A worthy 
mar if Record Reviews warbling. (Savoy 854.) addition to the swelling library of blues 
Eddi songs about baldheaded women. Train is 
Creek (Jumped from Page 17) % ddie Mack Bag Mon blues with insistent pn 
** Key-Hole Blues sr m against some earthy 
rare reel oon Greer Soot ee Bhnee riffing and solos. (Atlantic 974.) 
yenne, rote Tell Me So — First side is the old story about the key Ford Nelso P 
aon) ™ = that don’t fit the lock no more, ete, Seven o elson Quintet 
A clean, unusual and attractive Howard | Day has Eddie wailing some Lee Magid | *&kk Still Lookin’ For A Change 
go, me Biggs a of a catchy a = blues lyrics effectively, with adequate *k Organ Grinder’s Swing 
Won ‘a tnske oat . Bill Doegett’s inter. | Combe support. (Savoy 853.) Frank Brown sings his own blues, with 
ou a likely effort. Bi oggett’s inter- : just the right tinny blues piano quality 
lude has a Hines-like sound. Tell is slower, Jimmy McPhail : , : 
lisade, a typical r & b ballad, well sung, with a “ in the combo supporting him, on Change, 
aos Wieeese teen spot. (Victor 20. | *** Some Folks Do And Some Folks | a conventional lyric. The old Will Hudson 
. 4858.) ‘ jon’t instrumental on the back sounds odd, as if 
. Sola B 8 ** No Greater Love | —- pce ee g * -_ left 
t Inn) oldier Boy Houston The youngsters from D.C. may have | only the second part showing. Maybe it’s 
irk Western: Rider - Rose inmatblon in Some Folks. The lyrics don’t | oe poor pean i yi tty nothing much 
tick Hug Me Baby live up to the title, but there’s an intrigu- | Pens. (vViCter au . 
: a he ; ing limping beat, and a tenor solo corny | 12 
Club) Simple southern blues, just vocal and enough to be straight out of a 1930 jazz Harold Nicholas 
Lon- =. ou th 1 geo ogey ee record, yet somehow catchy. The Isham | ** Your Love Belongs To Me 
mu 71 , ae oo Jones standard is sung conscientiously, | | kkk Just Let Me Love You 
Nova R | with a musically clean but commercially | Two very slickly produced sides, both 
Bubber Johnecn unimpressive orchestral backing. (Victor | Biggs-Thomas songs. First is a slow minor 
1. Out * I’ve Got An Invitation To A Dance —— | ft Fyn re - nalh rab fame. 
~ Ou ve Got An invt o Oo A mance s | ing 1s far more appealing for r ans. 
* Forget If You Can an es Joe Medlin CHATTING IN CHICAGO in this Mik It has a girl trio, a tenor sax soloist (Joe 
Johnson tries to make like Nat Cole, | **** What’s To Become Of Me? Pag : in this Mike | Thomas), effectively simple lyrics and mel- 
erie doesn’t come close on either the standard | *** Just Yours Alone Shea a ae Oscar oy > | Sgr ody and a good beat. The Nicholas brother 
Desert or the mediocre new ballad, Forget, on | Medlin turns in a standout warble of | Str Whos been cutting a Hock of sides has a good sound of his own, too. (Victor 
which he is aided by a vocal group, The | the Russ Columbo tune, Become, on the lately, and Chet Roble, noted Windy City 20-4859.) 
nested Dreamers. (Mercury 8285.) ; | first side winding up with an Eckstyled personality now with Topper records, 
al) El- we i. tag. His best Decca try to date, and could P k ; aight, drivi Roe Inia Dossie Terry 
ene Lazy Slim Jim be a sleeper. Reverse is a big ballad, is taken in a straight, driving four-beat, kkk Sad, Sad Affair 
‘ : . A handled in open-throated fashio cea and later a shuffle-rhythm, that may make ’ 
kk Georgia Woman 28330 ' . Gus it the more commercial side. (Mercury ** Lost My Head 
olorado ** Money Blues ) ‘ : $286.) Terry, a Brooklynite from Georgia, sings 
A couple of blues for the deep southern Freddy Mitchell Joe Morris his tale off (the sad, sad tale of a lost love) 
y, Ga. market, a notch or so better than the aver- ** Delicado - to the powerful accompaniment of Budd 
‘ i age slicing of this type. Woman is the kkk Perfiidia kkkk Bald Head W oman Johnson’s tenor and alto, Howard Biggs’ 
Mich stronger entry; reverse is a rather con- Delicado starts out as Delicado but is xkk Ghost Train piano and Rene Hall’s guitar. Head is a 
) ee ventional rundown of the consequences of more like a blues rumba toward the A most unedifying picture of the lady novelty with Latin rhythm, the traditional 
Detroit not having the money mentioned in the end, with Freddy’s tenor belting it out in the title role is depicted vocally by Bil- Manana melodic form, and more of Budd. 
ia, 9/1- title. Jim (or is it Slim?) is an expert ex- throughout. Perfidia, on the other hand, | ly Mitchell, with Morris’ Blues Cavalcade (Victor 20-4864.) 
¢ . - ae Batic cal res 
of the 25-cent Melotone records on| ments on the guitar. He remem- be . | e 
which, with Bobby Hayes’ orch,|bers calling Norm Leyden at 4 English Columbia Gu Mitchell 
Hagers- on orne | he cut his first side (Trust In Me).| a.m. one night to show him, via y 
amento, Manwy Band Jobs gins and telephone, a key-change F ° n It g at mess 
) MCA (Jumped from Page 3) There were other good band aes Son SN Ware Alene, xecutives 0 ates egress math ) Aft 
jobs, t rith Michael Zari t | ; Next? : ye airbanks. er 
(Moose make a great record. Coral put me the Waldorf: can aon vane z enon sae . London—Columbia exec Leonard| Guy had been through his whole 
right back in the music business!” with Linda Keene in Lennie Hay-|, NOW, that he’s an established | Smith and Norman Newell, as well| show, one of the guests there, the 
*, Md. Don Cornell is so closely identi-|ton’s crew at the old Hollywood best-seller, the other developments|as Norrie Paramor, the label’s| Duchess of Kent, declared: “From 
Kansas fied with Sammy Kaye that his| Restaurant on Times Square; with| 2% falling in line as you might| resident musical director, are ex-| now on I am one of his bobby- 
career as a successful band vocalist |the McFarland Twins’ Orchestra; jexpect. During his current vaca-| pected to switch over to Philips|soxers.” There is no truth to the 
in other units has been virtually | and two years with Red Nichols,| 0” in California he expects three | when that company takes over the| rumor that the Duchess also patted 
e, Md. forgotten He can trace his affil-| which he recalls as a big kick. ’| pleasant interruptions in the shape| American Columbia catalog next} him on the po-po. —Jen 


n 
pe 


iations back to the days when, 
lacking subway fare from ,his 
Bronx home, he would walk across 
the bridge to work with Mickey 
Alpert in 1938; and to the limbo 


Don, who once played guitar in 
the Kaye band, still finds it in- 
valuable to be a musician and is 


of screen tests, and there can be 
little doubt that once again a hit 
|record will prove to have been a 
| gateway to Hollywood. 


proud of his 802 card. He likes | 


to work out ideas for his arrange- 















And when it happens, Don will 
still be rejoicing that he made it 
with his very own voice, and that 








January. 

Columbia, a subsidiary of the 
EMI combine, has been issuing US 
Columbias here for the past 26 
years. Reports indicate that the 
company lost the US catalog be- 
cause of its disinclination to enter 
the long-playing field. 


Now It's JD To 
Statler, No TD 













r Ma- r - eee j See 7" no aids to nature were required. Double trouble cut ny oe = 
y York bos iF | “Bing Crosby once said ‘You|"ecently when EMI, threatenec New York—The Cafe Rouge of 
f Eng eR. HOLTON OIL dh iii dine ar se date? bid en with the additional loss of the RCA| the Hotel Statler will reopen Sept. 
D | he ge or you nt. n¢ Victor catalog, agreed to step up : : 
en- Sos Page i hd po . Pee : atalog, é P UP! 19 with Jimmy Dorsey finally set 
: : i a jeter hed soe Mes. Don | its exploitation and issue material as opening attraction. There had 
Pic: a - |concluded, “ years from now} on LP ae : = ey - 
att _ ie SPREADS FARTHER ~~ |we'll still be hearing Crosby  re- on eae bie Gaal, coe 
booked : AND FASTER — LASTS << /cords, and Como records, with no| DID YOU KNOW that Jo Staf-| the spot after its two month sum- 
netska. 0 TIMES ~ | gimmicks. I wouldn’t have wanted | ford made her debut with two old-| mer shutdown. The Tommy Dorsey 
anoth- UP TO 3 \ to make it any other way myself!” !er sisters, doing hillbilly songs? fall date, reported earlier, has 
Il, her , LONGER! \ — - _ — been called off. é 
. Other changes in the room’s 
ae 


booking will bring Louis Prima’s 
reorganized band into the spot in 
December, with Billy May being 
sought for a mid-March opening 
date. Ralph Flanagan will play on- 
ly two weeks in the roora, opening 
Nov. 3, and Ray Anthony still is 
slated for four weeks opening 


WITH BUESCHER. 
C/OWEL 
HAMPTOW 

















CONGA 
DRUMS 


30"" y - 
Mule Skin Heads 
in Red, Green, 
Black or Yellow 


WITH THE EASY TEST! 
























* eee Put six drops of Holton Oil in a flat USED BY MANY 
%*% SPREADS FARTHER metal or ceramic dish. Put six drops HOLLYWOOD 
of any other oil you wish to test in ot e f tk lly t 
* EXTRA STAYING another similar dish. Note Holton’s Great men in one of the really grea DRUMMERS 
rower wien of Specs CillBernal describes his Aristocrat enor oe 
: 3il Bernal describes his Aristocrat teno 
% Wemeee CoM Our impartial test reveals that Holton ; as “‘the greatest sound on the market. I and ter sown? Srectwe 
Caer ag my pany ey Left to right: Lionel wouldn’t play anything but Buescher.” DR UM ¢ ITY 
%& UNBROKEN LUBRICA- similar oils for Band Instrument Hampton, Gil Bernal, Says Curtis Lowe of his 400” tenor, Hollywood Headquarters 1.A.M.D. 
TION FILM er Curtis Lowe, Ben Kynard "the greatest saxophone ever assem- 6124 Santa Monica Bivd., Holly iCal 
You will reach the same conclusions if bled.”? And Ben Kynard rates his : ? 
* PLEASANT AROMA you test Holton Oil yourself. You will . : . te, . | 
know beyond a doubt that Holton Aristocrat baritone “tops in tone anc 
* CLEANS BETTER Oil is the best for your instrument, color.” Your dealer has a Buescher 
* NO GUMMING that will draw raves from you, too, ; - 
Moke the test! Know what you w AE AME, PIANO 
No. 1 for Trombone Slides ore buying. Then try it in your 4 : 
No. 2 for Valve Instruments horn. Know what real action is like. MADE BY MASTERS % PLAYED BY ARTISTS SEND $ 22° for 
No. 3 for Fine Mechanisms 


Only 25¢ with swab applicator, 30¢ with 
dropper, ot music dealers everywhere. 


Frank HOLTON & Co. 


330 N. Church St. ELKHORN, WIS. 
BAND INSTRUMENTS FOR OVER A HALF CENTURY 
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BUESCHER BAND INSTRUMENT CO. | 
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Benny Payne plays, _ Daniels sings 


Movie Music 





Unpretentious New Musical 
Spots Laine, Daniels Well 


Rainbow "Round My Shoulder (Frankie Laine, Billy Dan- 
iels, Charlotte Austin, Arthur Franz). 


Producer Jonie Taps, the former music man (publishing business) 
who was first to tap a market largely missed by movie makers, by 
building his pictures around names with big followings among record 
buyers, comes up with another neat little package of light entertain- 
ment here. It’s his first in technicolor, and while, like his others (Sunny 


Side of the Street, When You're 


wasn’t intended, to win any awards for cinematic achievement, 


and 
it’s 


Smiling), it’s not calculated, 


a better all-around job as a film production than its predecessors. 
Story is a variation of one that rarely misses. This time it deals with 
the youngsters who hold minor clerical jobs in the studios and think 


that here, right under the noses 
bound to be discovered. 


Charlotte Austin (vocals soundtracked by Jo Ann Greer) 


of movie bigwigs, their talent is 


is the 


girl messenger clerk who gets her break via this method, but, true 
at least to the legend, only by the barest accident. Only complication 
is Charlotte’s grandmother and guardian, Pasadena socialite with a 
prejudice against show business in general, who nixes the kid’s career 
just as she is about to sign the contract. 


Grandma 


Gives In 


To the rescue come studio vocal coach Arthur Franz, stars Frankie 


Laine and Billy 


Daniels with songs and a winning argument for 
grandma in the form of a benefit for her favorite charity. 


The songs 


and production numbers punctuate, but never impede the action, at 
least not for movie goers who can thoroughly enjoy Frankie Laine in 


Wrap Your Troubles in Dreams and Remember Me 
good sequence, this one), Billy Daniels in Bye, 


(a whoppingly 
Bye Blackbird and 


She’ s Funny that Way. Charlotte Austin performs most convincingly 


to Miss Greer’s rendition of Ain’t 


Misbehavin’. George Duning’s mu- 


sic settings are pleasingly unpretentious. Sequences representing film 


studio recording sessions are more authentic than usual, 
the orksters seen in these shots are all visual-only. 


«~™ 





NEW NUMBERS 


ALGORA—Boy, Michael (5 lbs. 11 oz.), 
June 26th.; in N.Y.C. to Mr. and Mrs. 
Joe nees, — plays tenor with Tom / 
Borsa at rocean Village, N.Y.C. 


EDELSTEIN. a daughter to Mr. and Mrs. 


E. Edelstein, July 23 in Indiana, Pa. 
Mother is Joan Lubin, radio and TV 
singer. 


FELLMAN—A daughter, Brigitte Sanna 
Monique Marquita (7 Ibs. 
and Mrs. Pete Fellman, Jr., July 27 in 
Amsterdam, The Netherlands. Dad is pro- 
ducer disc jockey for the V.A.R.A. Net- 
work, Hilversum. 

JOHN—Boy, Kenny William (6 Ibs. 
oz.), Aug. 4th in N.Y.C. to Betty and 
Kenny John. Kenny plays drums with Phil 
Napoleon. 

LEVY—A daughter, Jacqueline Sue (8 Ibs. 
5 oz.), to Lou and Ruth Levy. Dad is 
former Woody Herman, Georgie Auld, etc., 
viele. 

LEYDEN—A son to Mr. and Mrs. Bill 
Leyden, July 24 in Hollywood. Father is 
a dise jockey at KFWB. 

LIND—A daughter to Mr. and Mrs. 
Dale Lind, July 19 in Chicago. Father is 


a member of the Lind Brothers, vocal 
trio. 
MANN—Girl, Lorry Jean (8 Ibs. 5 oz.) 


May 12th to Jean and Howie Mann. Howie 
plays drums with Barbara Nelson band 


and was Elliot Lawrence mainstay for 
many years. 

SCHILDKRAUT—Girl, Michele Reni (6 
lbs. 14 o2.), June 29 in r.C. t 
Gloria and Dave Schildkraut. Dave plays 
alto and jazz cl.; last with Buddy Rich. 

STADER—Girl, Lee Cheryl (7 Ibs.) in 
Pomona, Cal. 7 17th to Willie and 
Bobby Stader. Willie plays drums; last 
with Sweethearts of Rhyth 

TIED NOTES 

CASE-JENNY—Russ Case, bandleader, 


and Bonnie Lake Jenney, singer, June 28 


in Greenwich, Conn. 


GALBRAITH-LUTES — Barry Galbraith to! 


4 oz.) to Mr.| 


even though 





+ ae —sem 
Marcy Lutes, July 23rd in Greenwich, | 
Conn. Barry plays guitar on summer Re- 


placement for Perry Como (Russ 
Ork.) and Marcy 97 at the Lamplighter, 
Valley Stream, L. N. 

SOHNSTON-CARMEL Johnny 
singer, and Shirley Carmel, 
Greenwich, Conn. 


LA MARK-WALSH—Frank La Mark, with 


Johnston, 
July 31 in 


Tommy = wad eau. and Ann Walsh, July 
15 in Pittsbu 
PRIMROSE- FRENCH William Primrose 
concert viola soloist, and Alice Virginia 
French, July 15 in New York. 
RANEY-HIRSCH—Jimmy Raney to Lee 
Hirsch, June 12th in Rochester, N. 
Jimmy plays guitar with Stan Getz 
Quartet. 
FINAL BAR 
ARONSON —Philip Aronson, 68, retired | 
} singer who appeared with the Metropolitan 
Opera, July 29 in Santa Barbara, Calif. 
CHRIST—Edmund H. Christ, 79, former 
musician, July 22 in Philadelphia. 


EARGLE—Medilus R Eargle, 
cian, July 18 in Atlantic City. 

GIRARD—Armand Girard, 
radio and TV singer, July 27 
County, Calif. 

GLISSON—James Y. Glisson, 91, 
nen, July 19 . Prospect Park, Pa. 

RRIS—Joe R. Harris, 44, who played 
trombone with Benny Goodman in the late 
1930's, recently in Fresno, Calif. 

MARUM M—Ludwig Marum, 88, violinist, 
concertmaster and conductor, July 29 in 
New York. 

MELNIKOFF— Peter Melnikoff, 
cert pianist, July 22 in New York. 

MURRILL—Herbert H. Murrill, 48, music 
director of the British Broadcasting Corp., 
July 25 in London. 

RIVERS—Jimmy Rivers, 
18 in Newark, N. J. 

ROBERT: Mrs. Mary Roberts, 
Carl Roberts Trio, singers and 
July 19 in New Yor 

THERY—Mrs. Jane McKenzie Rothery, 
70, former violinist with the Plainfield 
Symphony Orchestra, July 23 in Westfield, 
N. J 


~SIMON—J. Edward Simon, 
July 24 in Toledo, Ohio. 


34, 
55, veteran 
in Sonoma 


former 


52, 


con- 


42, pianist, July 
of the 


dancers, 


61, pianist, 





Case | 


musi- | 


‘Chords And Discords 





To The Editors: 


in this country, I contd like to| 


as I found it in the first half of 
1952 in your land, where my cur- 
rent activities as a cattle breeder 
have fortunately taken me of late. 
My first port of call was to hear 
the wonderful trumpet of Bobby 
Hackett, my favorite jazz soloist, 
then to Eddie Condon’s, where the 
band at that time was still spark- 
ed by the uniquely tremendous 
Wild Bill. Surely Cliff Leeman 
must be the most versatile drum- 
mer in the business, a great musi- 
cian and an equally great fellow. 
Digs Marian 
A brief visit to the Hickory 
House left me a Marian McPart- 
land fan for life. Her pleasantly 
relaxed musical style was quite in 
keeping with her equally gracious 
personality and made me feel more 
proud than ever to be a Britisher. 
On the west coast I was particu- 
larly impressed by Marty Mar- 
sala’s fine little group and Johnny 
Wittwer’s piano at the Hangover. 
One of the greatest kicks of my 
jazz appreciation, which goes back 
to 1925, came from the Turk Mur- 
phy band. I never did hear the Lu 
Watters group but it could not 
have sounded much better than 
this. 
You lucky people, you! 
Kym Bonython 


Salute To Duke 
New Glasgow, N.S 
To The Editors: 

Consult your Atlas and you'll 
see Nova Scotia is situated be- 
tween Newfoundland and Maine, 
musically the very heart of the 
“Corn Belt.” You can imagine how 
I feared the reception for Duke 
Ellington, from both sides, when 
he commenced his tour of the pro- 
vince. I expected to view a 
slaughter as he played for a 
handful of people left over from 
the several polka dances around 
town. 
| I was right about the crowd; it 
was small but enthusiastic. How- 
ever the Duke and the band were 
absolutely the end. 

The Duke played every request, 
passed off the failure of the p.a. 
system easily, posed for camera 
fans, signed countless autographs, 








record a few impressions of jazz | « 


Fan From Down Under 


Airs Views On Up Over’ 


Mt. Pleasant, 
S. Australia. 


As a reader of your paper since 1935, an erstwhile member 
of a couple of Australia’ s better know n jazz bands and a disc 


umns by Feather and Gleason, the 
‘happenings” in the realm of mod- 
ern and progressive jazz, the rec- 
ord reviews, in fact, it was great 
right down to the very last word. 
It'll be real crazy when I can 
jump down to the news stand and 
ave your mag waiting for me as 


I did for so many years before 
coming overseas. 
Jack Cirica 


She Ought To Know 


Chicago, Ill. 
To The Editors: 

On Debbie Andrews’ I Ain’t Got 
Nobody, the alto solo is not rend- 
ered by Benny Carter. This solo is 
played by Porter Kilbert of Chi- 
cago, formerly with the Duke E}- 
lington organization. 

I agree with you—it is a “won- 
derful 16-bar alto solo.” Suppose 
we give Porter Kilbert the recog- 
nition he so deserves. 

If you would like to hear anoth- 
er of his good solos, try listening 
to Cold Cold Heart by Horace 
Henderson’s band, featuring Por- 


ter Kilbert. 
Mrs. Porter Kilbert 
(Modulate to Page 23) 











Some of the most enervating 
and cohesive Dixieland played in 
these parts can be heard at the 
Brass Rail these days in the per- 
son of Jimmy Ile and his band. 
It’s swinging, modern conception 
of Dixie that they play, with Ille’s 
(pronounced like Isles) Yank 
Lawson-like horn providing 
lead and Ed Higgins’ piano 
Bill Pfeiffer’s drums giving 
rhythm form and fluidity. 

Former 
Al Jenkins affords wonderful bot- 
tom and guts, while Jug Berger’s 
clarinet weaves coolly through 
it all. 

Pianist Higgins 


the 


is not unlike 


California’s Cinderella kids, 
Cynthia and Kay (16 and 11 re- 
spectively) of Huntington Beach, 


Calif., refreshing and appealing 
as they are, didn’t register as 
solidly on this, their first theater 
date, as many expected. The 
“sound” (and spontaneity) so 


notably present on their Bermuda, 





the disc that brought them to pub- 


and emceed with a warmth and/lic attention, was not so evident 


humor. 


We've been visited by many 


Y.|nmame bands, and I’ve yet to see 


such a genuine interest in putting 
|} on a good showing. As people here 
loften remark, “If anyone has a 
— to musical snobbery, it’s the 
Duke.” But the way he treated his 
New Glasgow, Nova Scotia au- 
| dience was something fine to see. 
Glenn Sarty 


Korea Diplomat 
Wonju, Korea 
To The Editors: 

Picked up on a copy of Down 
Beat recently and after not seeing 
one for ten months, I’m at a loss 
for words as to how much it meant 
to yours truly. 

It was a cool kick diggin’ col- 
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TENOR BAND LEADERS 


Write today for our ever expanding cata- 
log of arrangements for America’s Most 
Danceable Music Style. 


PHOENIX MUSIC ARRANGING SERVICE 
606 W. Piedmont, Phoenix, Ariz. 
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P. ©. Box 511, Tucson, Arizonc 











| here, 

One reason is that 
easy to achieve such effects outside 
the recording studio and without 
the supervision 
able West Coast music head, Henri 
Rene. This is not intended as a 


the | 
and | 


Doc Evans trombonist | 


it’s not so/| 


of RCA-Victor’s | 


Caught In The Act 





Seniny Ile Band, Brass Rail, Chicago 


|Dick Hyman 
Though essentially from another 


in many respects. 





school (he’s played with Serge 
Chaloff, etc.) he lends two-fisted 
authority in the best Dixie style 


to the ensembles, then plays fleetly 
in the modern idiom when soloing. 

Though all the men are more 
than capable soloists, I have a 
hunch you'll get the biggest kick 
from the happy ensemble sounds 
they produce. It’s definitely a hap- 
py band. But then, why shouldn’t 
it be? They opened at the Rail 
three months ago for a two-week 
date and are now scheduled tu 
continue indefinitely. They should 
laugh out loud. —jack 


Bell Sisters, Paramount Theater, Los Angeles 


reflection on backing supplied by 
the Dick Pierce band on this date, 
which was as good as could be ex- 
pected on a hastily assembled 
stage presentation. 

Aside from the above, and mak- 


ing due allowance for fact that 
this comment is based on their 
very first show of the run, the 


youngsters are just not ready for 
the big time, particularly on a 
bill, as they were here with the 
redoubtable Nat Cole. Neverthe- 
less, they have real talent (and a 
flair for comedy). With the right 
coaching and proper handling they 
might go far. 


—gem 





~ LEARN JAZZ FROM JAZZ STARS 


. INEXPENSIVELY TAUGHT 


BY MAIL 






( TEDDY WILSON 
PIANO 


(1 BOBBY HACKETT 
TRUMPET 


ADVANC 
NAME 





() CHARLIE VENTURA 
SAXAPHONE 

(1) OSCAR MOORE 
GUITAR 


ED AND BEGINNERS 





ADDRESS 








Please send me FREE and with no obligation in- 
formation on your correspondence courses. 


WESCO SCHOOL OF MUSIC, INC. 


P. O. BOX 8086, CLINTON HILL STA., NEWARK 8, N. J. 





SONGWRITERS 
$985 


Your Seomg Professionally ar- 
and 


ranged, played 
10” Unbreakable 


SONGWRITERS 


sung on 





@ ARRANGEMENTS 
@ REVISIONS 


Write for Catalog 

“DB ‘i — 

118 W. d Street 

New York < 18, N.Y., CH. 47971 
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CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


Classified Deadline—One Month 
Prior to Date of Publication 


Remittance Must Accompany Copy 
(Count, Name, Address, City and State) 











HELP WANTED 


MUSICIANS for traveling orchestra. Guar- 
anteed salary. Gordon Dooley Orchestra, 
5069 Leavenworth St., Omaha, Nebraska, 


ARRANGEMENTS 
INDIVIDUALLY ORCHESTRATED 


ments for big bands and combos. 
per instrument. Chuck Stevens, 52 
ilworth, Wellesley, Mass. 





arrange- 
$1.00 
Ken- 








| LEAD TRUMPET, LEAD TROMBONE, SAX- 
DIXIELAND ARRANGEMENTS—75¢ per ar- MEN for well established college orches- 





rangement. Zep Meissner, 5015 Biloxi, t 7 - 
 seseay ra, All special book. Offers top college 
North Hollywood, California. vy band salary for those interested in at- 
. tending college. Send experience and 
a $6 : P 
COMPLETE TT ened. 06.00. qualifications. ALABAMA CAVALIERS, 


a ca Lee, Box 1566, University, Alabama. 








EX-SERVICE MUSICIANS organizing new 
dance band in mid-west wish to con- 
tact young professional musicians. For 
complete details, send name and address 
to Fred Miller, Box 36, Naval Base, S. C. 


COMBO SPECIALS!! Written to order. “for 
any 2, 8 or 4-front line. Reasonable. 
Arranging Service, 334 Monroe Ave., 
Rochester, N. Y 


PHONOGRAPH RECORDS 
MANY RECORDS—jazz, 








COMPETENT, sharp corresponding dance ar- 
ranger. Steady account, Do you qualify? 
Box A-670, Down Beat, Chicago. 





sweet. Free list. 











R, Kinkle, 686 Rotherwood, Evansville, 
Indiana, Y 
IF IT'S BEEN RECORDED, We Have It! AT LIBERT 
win Record Paradise, 5600 Hollywood 
Blvd., Los Angeles 28, Calif. We buy | HAMMOND ORGANIST with Leslie speak- 





er and good transportation. West coast 
preferred. Buss Roach, 401 N. Jefferson, 
Ottumwa, Iowa. 


MISCELLANEOUS 


entire collections. 


75,000 OUT-OF-PRINT RECORDS. Jazz, 
swing, dance bands, transcriptions, 
SEND YOUR WANT LIST. Ray Avery's 























Strictly Ad Lib | 


(Jumped from Page 3) 
Ben Watkins and followed it with a date at the 
El Patio in San Francisco the next night. 

Jimmy Lyons’ vacation time replacement on his 
KNBC mid-night show was Beat staffer Ralph 
Gleason .. . Guitarist Eric Miller, alto Jerome Rich- 
ardson and drummer Frank alker working a 
summer gig in Santa Cruz with Connie Jordan on 
vocals .. . Jack McVea, on a quickie, booked into 
the Say When following Louis Jordan ... Earl 
Bostic did two weeks at the Black Hawk in August 
whiie Dave Brubeck took a vacation. But altoist 
Paul Desmond remained at the club as intermission 
pianist. 


BOSTON 


Billy Eckstine was held over for a week at the 
Frolics in Salisbury Beach, Club has a regular $1.25 
admission charge and does well regardless . . . The 
Neal Hefti band with Frances Wayne and the Mo- 
dernaires played a series of dates here including 
Canobie Lake and the American Legion Hall in 
Hyannis . . . The Joe Bushkin quartet with Jo 
Jones, Milton Hinton and Buck Clayton was in- 
cluded in the Jackie Gleason RKO- heater stage 
show the week of August 1...J. C. Higginbotham 
is blowing at Boston’s Brown Derby. 

e George Irish and Sabby Lewis bands 
battled at Revere’s Rollaway August 2, followed 

a week later by Amos Milburn and the Clovers. 

Illinois Jacquet was set for August 16... Sarah 

Vaughan failed to show at a date there and her 

last minute telegram may not save her from a 


LONDON 
Jack Parnell took his band to Scandinavia as 
Lena Horne’s accompanying unit . . . Ray Noble 
has not accepted the BBC’s offer to broadcast dur- 
ing his stay here; he is in London to visit relatives 

A special telephone was laid into the London 

home of rhumba bandleader Roberto Inglez so that 
he could broadcast direct to Rio De Janeiro, where 
his records are top sellers... Jazz pianist John 
(Knocky) Parker, who doubles as a professor of 
— passed through London on his way to Paris 
and Rome. 

American singer _ Banks, now touring 
here in vaudeville, has “discovered” former 
bandleader Dinah Lee, in a dress shop which 
she runs in London . . . Trumpet star Albert 
Hall leaving the Tito Burns outfit . . . Arthur 
Rowberry orch, which only last year won a con- 
test for part-time bands, has m chosen to 
accompany Dick Haymes when he arrives here 
in September. Rowberry will back Haymes Sept. 
14 in his debut date at Carnegie Hall . . . Sarah 
Vaughan, on her month here, will he backed 
by a quintet led by Jimmy Walker, one of Eng- 
land’s up-and-coming tenor stars. 


ARIS 
Nelson Williams, former Ellington trumpeter, 
playing through the summer at the Vieux Colom- 
ier here with Maxim Saury’s band ... Don Byas 
cut 10 more sides for Vogue, then went to St. Tro- 
pez on the Riviera, as usual, for the summer—not 
to work, but because the fishing’s good ... Sidney 
= is at Juan Les Pins with Claude. Luter’s 
Bill Coleman in Chamonix ... Hot Lips 
Page and Zutty Singleton at the Casino in — 
ena 


settlement . . . Ruth Brown played the oer 

Club in Providence the week of July 27... 

Patti Page hit the Hampton Casino August 1 
2 Freddy Guerra’s band remains at the Totem 
‘ole. 





Panassie. 


elgium, with Andre Rewellioty’s band . 
Hone after Bill Clark oy 8 

Frost, California drummer who’s been over here 
several months... 
Du Jazz, contains only articles attacking Hugues 


ome, hired Richie 


New magazines here La Revue 








Record Round-Up, 1630 S. LaCienega 
Blvd., Los Angeles 35, Calif. 
eee VEST- “4 eS gn agg Ag 
| ent chords wit sym ria thru 
FOR SALE | thirteenths. Printed card $1.00. Ted 
SELMER (PARIS) TRUMPET, like sree yx Smith, 17 Braman, Danvers, Mass. 
Sell or trade. What have you? Box 
A-669, D Beat, Chicago. GET FREE LIST band instrument cl Ss 
Dhpenbantennaenes BERG LARSON Mouthpieces. LOMA 
HUNDREDS MUSICAL INSTRUMENTS any COOPER, 63 East Grand Avenue, 
standard make—Save up to 50%. Guar- Chicago. 


anteed certified rebuilt and new instru- 
ments available. Including vibraphones, 
celestes, accordions, accessories, guitars, 
amplifiers, All Band and Orchestra In- 
struments. HIGHEST trade-in allowance, 
speedy repair service, 10 day trial. 
Free bargain catalog. Write today. 
Meyer’s, 454-R Michigan, Detroit 26, 
ie 


TAILOR MADE SCORES 


Chords, 





to mu- 
sic. Complete with chords—$10.00. Wally, 


ge ~ WRITERS: Your lyrics set 
} 114 Buckley S. E., 


Grand Rapids, 





WRITE SONGS? Read 
view” Magazine, 1650-DB Broadway, 
New York 19. 25¢ copy; $2 year. 


“Songwriter’s Re- 





Mich. | 


Symphonic Bands, , Orchestras 
Dance Bands, Combos, Choirs 
Choral Groups, Vocal Groups 

WRITE FOR PARTICULARS 
ery yy ARRANGING SERVICE 
. Box 165, Amsterdam, N. Y. 


Discords 


(Jumped from Page 22) 


Duly Noted 
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, and printing gladly furnished - Any publisher our 
reference « Highest rated in the United States 


engraving 


2801 WEST 47TH STREET + CHICAGO 32, ILLINOIS 
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EXCELSIOR 
SYMPHONY 
GRAND 





“ALBUM OF STARS.” 


New York 14, 


*Send for free, 48-page 
Excelsior 
Accordions, Inc., 333 Sixth Ave., 


BOB SHAPLEY and his 
sparkling technique are an 
integral part of Shep Fields’ 


“Rippling Rhythm.” His 
Excelsior Symphony Grand 
accordion gives him a full, 
accurate tone that blends 


perfectly with other instrus 
ments of the orchestra. 





Brooklyn, N. Y. 
To The Editors: 

I’ve been buying Down Beat 
since the beginning of June and I 


LEARN HOT PLAYING 
Quick course to players of all instrum: 
make your rte pate of “Hot” =. 











=— ete. . rn 
trios, q aad have enjoyed it very much. But 
special chorusce—modulation te ether keys | one thing I haven’t seen is some 
ols aan. ee — pictures of Frankie Laine. How 
B. FUCHS about a story and pictures on him. 
Brooklyn 26, N. Y¥. Anna Fiorillo 


335 E. 19th St. 











San Diego, Cal. 
SWING PIANO—BY MAIL 

30 Self-teaching lessons $3. 

7 Folios (Classical & Popular) ee. $1.00 

Chance to win $200.00 on new release- 


theory. Order 46 page original classical 
improvisation composed on a new beget] 
i $20.0 


To The Editors: 

I am very pleased to see George 
Hoefer back writing the Hot Boz. 
Please continue with it. Would 
also like to see George Hoefer 
write a follow-up on Leonard 
Feather’s story of John Kirby, 
with a discography. 

A subscriber for four years, 

Charles F. Boudon 


price E le 
(Money back guarantee) (Samples) 


PHIL BRETON PUBLICATIONS 
P.O. Box 1402, Omaha 8, Nebraska 


SONGWRITERS 


PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 
Write for safe, correct procedure! 

CE 














Cranky Re Frankie 


Cornwall Heights, Pa. 

To The Editors: 
As usual I’m extremely irri- 
|tated at your publication and its 
jusual disparging remarks about 








SONG SERVI 
Dept. DB, 333 W. Séth St., 














N.Y. 1%, N. ¥-1 | Prank Sinatra. You have been on 
the “sink Sinatra” kick for quite 
ja while. 
Fm pl I think rather than constantly 
Contains original material.| |Criticize an intelligent artist and 


Monologues, Parodies, Band] | performer, you would do more for 














Dick Woodworth 











4 Exclusive Photos 
BANDS IN ACTION 
Action pictures of 
vooal! 


_ ARSENE STUDIOS 
1585-D BROADWAY, N. Y., N. Y. 








Skits, . the advancement of music if you 
Sonahe Fetiete hg ae |would expose the horrible effects 
for 4 ked back . fs such amateur individuals as} 
8 ay, Fisher, Martino et al—all 

Gino = jot whom yell and ery alike! 
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Sidemen 
Switches 


Oscar Pettiford—(Snookie’s)— 
Frank Divito, dr. for Lee Abrams; 
John Lewis, piano for Danny Small 

. Ralph Flanagan—Billy Duval, 
tpt. for Jimmy Roma (to form 
own band); Kathy Sweeney, vocals 
for Donna Lee . . . Xavier Cugat— 
John (Hall) Haluko, bari. for Sol 
Schlinger . . . Larry Green Trio 
(Park Sheraton, N.Y.C.) — Bobby 
Rickey, drums for Bob Varney... 
Earl Hodges Trio—Phil Arabia, dr. 
for Bill Ladley who came in for 
Dib Norman. 

Eddie Stone (Allen Fields) alto 
for Russ Curry; Tony Nicoletti, pi- 
ano for Artie Auer . . . Barbara 
Nelson Band (Stage Coach, Route 
6, J.)\—Howie Mann, dr. for 
Jackie Moffit; Phil Urso, tenor 
added . . . Vincent Lopez (Taft 
Hotel, N.Y.C.)—Lou Ort, bass for 
Joe Feinbloom ( after 7 yrs.) .. 
Stan Getz Quartet — Philadelphia 
Joe Jones, dr. for Phil Brown 
(to Buddy Rich, Apollo Theater, 
N.V4.) «¢ Barbara Carroll Trio 
(Embers, N. Y.C. )—Billy Exiner, dr. 
(from Tony Bennett, no replace- 
ment now) for Al Levitt. 


Now Illinois 
Is In Chicago 


Chicago—The Capitol lounge 
followed up its two recent strong 
jazz bills of Dizzy Gillespie and 
Roy Ellridge-Coleman Hawkins 
with another heavy entry—lIllinois 
Jacquet’s eight-man combo opened 
there on Aug. 20. 

It’s Illinois first venture into a 
Loop nitery. 


San Francisco—Armand Girard, 
55, long time San Francisco singer 
and stage, radio and TV emcee, 
died of a heart attack at his sum- 
mer home on Russian River July 











WANTED: COLLEGE 
DANCE MUSICIANS 


To fill vacancies in 17-pc. official campus 
dance band on scholarship plan. Need 
Piano, Drummer, Bass, Lead Alto and 
Tenor Sax (prefer ride tenor who can also 
double in tenor band). Must be excellent 
sight reader, have tone-technique, plus 
congenial, adaptable personality. 

Also: scholarship plan available to violin, 
viola players for college symphony. Won- 
derful opportunity to earn i expenses 
toward college education. Fall term be- 
gins Sept. 15. 





Write to: 
Charles Lee Hill, Assoc. Prof. Music 
Sem Houston State College, 


Huntsville, Texas 














Wm. 8. Haynes Co. 


MAKERS OF HIGH GRADE 


mine ae 


108 MASSACHUSETTS AVE. 


BOEHM FLUTES 


BOSTON, MASS. 


THE Tone Heard ‘Round the World 
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